PLAN DE iNVATAMANT valabil incepind din anul universitar 2026-2027

UNIVERSITATEA BABES-BOLYAI CLUJ-NAPOCA
FACULTATEA DE TEATRU SI FILM

Domeniul: Teatru si Artele Spectacolului

Programul de studii: Artele Spectacolului (Actorie) / Performing Arts (Acting)
Limba de predare: Romana

Titlul absolventului: Licentiat in Artele Spectacolului

Durata studiilor: 8 semestre

Forma de invdtdmant: cu frecventa

I. CERINTE PENTRU OBTINEREA DIPLOMEI DE LICENTA
240 de credite din care:
205 de credite la disciplinele obligatorii;
35 de credite la disciplinele optionale;
Si
4 credite pentru disciplina Educatie fizica (2 semestre)
6 credite pentru o limba strdina (2 semestre)
20 de credite la examenul de licenta

Pentru a ocupa posturi didactice in Invatamantul preuniversitar obligatoriu, absolventii de studii
universitare trebuie sa finalizeze programul de studii psihopedagogice de minimum 30 de credite
transferabile oferit de citre Departamentul pentru Pregitirea Personalului Didactic (DPPD) si sa
posede Certificat de absolvire a DPPD, Nivelul 1.

I1. DESFASURAREA STUDIILOR (in numir de siiptimani)

Digitally signed by
VERIFICAT | GELU-COSMIN

Compartimentul | GHERGHIN
Curriculum | Date: 2026.05.28

16:11:17 +03'00'

III. NUMARUL ORELOR PE SAPTAMANA

Semestrul I Semestrul 11
Anul I 23,0 23,0
Anul IT 24,0 24,0
Anul ITI 22,5 24,5
Anul IV 22,5 22,5

IV.EXAMENUL DE LICENTA - perioada iunie-iulie (1 saptiméana)
Proba 1: Evaluarea cunostintelor fundamentale si de specialitate - 10
credite

Proba 2: Prezentarea si sustinerea lucrarii de licenta - 10 credite

V.MODUL DE ALEGERE A DISCIPLINELOR OPTIONALE
Sem. 3: Se alege o disciplina (1) din pachetul optional 1 (VLX3104)
Sem. 4: Se alege o disciplina (2) din pachetul optional 2 (VLX4104)
si o disciplind (3) din pachetul optional 3 (VLX4105)

Sem. 5: Se alege o disciplina (4) din pachetul optional 4 (VLX5104)
Sem. 6: Se alege o disciplina (5) din pachetul optional 5 (VLX6103)
si o disciplind (6) din pachetul optional 6 (VLX6104)

Sem. 7: Se alege o disciplina (7) din pachetul optional 7 (VLX7104)
si o disciplina (8) din pachetul optional 8 (VLX7105)

Sem. 8: Se alege o disciplina (9) din pachetul optional 9 (VLX8205)
si o disciplina (10) din pachetul optional 10 (VLX8104)

In contul a cel mult 3 discipline optionale, studentul are dreptul si aleagi 3
discipline de la alte specializari ale facultétilor din Universitatea Babes-
Bolyai, respectdnd conditionarile din planurile de invatamant ale
respectivelor specializari, exceptie faicand Facultatea de Teatru si Film,
domeniul Artele Spectacolului (Actorie), de la carc nu se pot alege

A‘ctivit‘z'lti Sesiune de L.P Stagii de Vacanti discipline de specialitate si de domeniu.
didactice examene comasate | practici
SemI | SemII 1 \4 R P iarna | prim | vara 5 .
Anul 1 14 14 3 3 2 0 0 3 1 12 VI. UNIVERSITATI DE REFERINTA DIN TOP 500:
Anul 1T 14 14 3 3 2 0 2 3 1 10 University of Edinburgh, UK;
Anul ITI 14 14 3 3 2 0 2 3 1 10 University of Utrecht, NL;
Anul IV 14 12 3 3 2 2 0 3 1 12 Universite Sorbonne Nouvelle II1, FR.
RECTOR, DECAN, DIRECTOR DE DEPARTAMENT,
varkogQf\yniv. dr. Daniel-Ovidiu DAVID Conf. univbigarliygglgdrg?{laudiu TURCUS Mw?§§arﬁv. dr. Révz@ﬁ;ﬁﬂﬂ*@swuf&n
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Date: 2026.06.10 12:47:12 +0300° Data: 2026.06.02 08:20:25
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VII. TABELUL DISCIPLINELOR
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ANUL I, SEMESTRUL 1

CcOoD DENUMIREA DISCIPLINELOR CEré(;l;e Ore fizice saptamanale | Ore alocate studiului | Forme de evaluare disl:iel:lilnei
C [ S[LP[IND| F 1 T | E] C [ VP P
VLR1008 [Introducere in teoria teatrului / Introduction to Theatre Theory 4 1 1 0 0,0 2,0 5,0 7,0 E DF
VLR1010 [Teatru universal contemporan / Contemporary World Theatre 5 1 1 0 0,0 2,0 7,0 9,0 E DF
VLR1009 [Teatru roménesc contemporan / Contemporary Romanian Theatre 4 1 1 0 0,0 2,0 5,0 7,0 E DS
A torului: li j teatral 1/Acting: - 1 th
VLR1105 rta actorului: limbaj teatral nonverbal/Acting: Non-verbal theatre 6 3 0 3 0.5 6.5 45 11,0 E DS
language
VLR1106 |Improvizatie scenica (1)/ Stage Improvisation (1) 3 1 0 1 0,5 2,5 2,5 5,0 E DS
VLR1107 |Educatia expresiei vocale (1) / Vocal expression training (1) 4 2 0 0 1,0 3,0 4,0 7,0 VP DS
VLR1108 [Educatia expresiei corporale (1) / Body Language (1) 4 1 0 2 0,0 3,0 4,0 7,0 VP DS
YLUO0011 |Educatie fizica 1 / Physical education 1 2 0 2 0 0,0 2,0 2,0 4,0 VP DC
TOTAL 32 10 5 6 2,0 | 23,0 | 34,0 [ 57,0 5 0 3 8
ANUL I, SEMESTRUL 2
CcoD DENUMIREA DISCIPLINELOR (izré(;};e Ore fizice siptamanale | Ore alocate studiului | Forme de evaluare disl;ellllilnei
C [ S[LP[IND| F 1 T | E] C [ VP P
VLR2001 |Teatru roméanesc / Romanian Theatre 5 2 2 0 0,0 4,0 5,0 9,0 E DS
iul cuvantului 7 lui / Th f -Meaning i
VLR2101 Stu('hu cuvantului in arta actorului / The Study of Word-Meaning in 6 3 0 3 0.5 6.5 45 11,0 E DS
Acting
VLR2102 [Improvizatie scenica (2) / Stage Improvisation (2) 4 1 0 0 0,5 1,5 5,5 7,0 E DS
VLR2103 [Educatie expresiei vocale (2) / Vocal Expresion Training(2) 5 2 0 0 1,0 3,0 6,0 9,0 VP DS
VLR2104 [Educatia expresiei corporale (2) / Body Language (2) 5 1 0 2 0,0 3,0 6,0 9,0 VP DS
VLR2203 |Colaborare regizor - actor (1) / Director-Actor Collaboration (1) 5 0 0 3 0,0 3,0 6,0 9,0 E DS
YLUO0012 |Educatie fizica 2 / Physical education 2 2 0 2 0 0,0 2,0 2,0 4,0 VP DC
TOTAL 32 9 4 8 2,0 | 23,0 | 35,0 [ 58,0 4 0 3 7
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ANUL II, SEMESTRUL 3
COD DENUMIREA DISCIPLINELOR Credite| Ore fizice siptamanale | Ore alocate studiului | Forme de evaluare . F.elu.l .
ECTS C S LP | IND F I T E C vp | disciplinei
VLR3001 [Comedie si teatru de masca / Comedy and Mask Theatre 4 1 1 0 0,0 2,0 5,0 7,0 E DF
VLR3101 ?}Z;as icatlotrll::;i:r ;eatru fizic si studii de mascd / Acting: Mask and 6 3 0 3 0.5 6.5 45 11,0 E DS
VLR3102 [Improvizatie scenica (3) / Stage Improvisation (3) 3 1 0 0 0,5 1,5 3,5 5,0 E DS
VLR3103 [Educatia expresiei vocale (3) / Vocal Expression Training (3) 4 2 0 0 1,0 3,0 4,0 7,0 VP DS
VLR3203 [Colaborare regizor - actor (2) / Director - Actor Collaboration (2) 6 0 0 4 0,0 4,0 7,0 11,0 E DS
VLR3004 [Prelucrarea textului de spectacol (1) / Dramaturgy (1) 4 1 0 1 0,0 2,0 5,0 7,0 E DS
VLX3104 |Curs optional (1) / Optional Course (1) 3 0 0 3 0,0 3,0 2,0 5,0 VP DS
* Limba straina 1 / Foreign Language 1 3 0 2 0 0,0 2,0 3,0 5,0 C DC
TOTAL 33 8 3 11 2,0 | 24,0 | 34,0 [ 58,0 5 1 2 8

*LLUO0013, Limba engleza - curs practic limbaj specializat; LLU0023, Limba franceza - curs practic limbaj specializat; LLU0033, Limba germana - curs practic limbaj specializat;
LLU0043, Limba italiand - curs practic limbaj specializat; LLU0053 - Limba spaniola - curs practic limbaj specializat; LLU0063 - Limba rusa - curs practic limbaj specializat.

ANUL II, SEMESTRUL 4

COD DENUMIREA DISCIPLINELOR Credite| Ore fizice siptamanale | Ore alocate studiului | Forme de evaluare . F.elu.l .

ECTS C S LP | IND F I T E C vp | disciplinei
VLR4001 [Teatru clasic si baroc / Classical and Baroque Theatre 3 1 1 0 0,0 2,0 3,0 5,0 E DF
VLRA4101 ?lrlteaazcetocrﬁiliczil:orarea personajului teatral / Acting: Creating 6 3 0 3 0.5 6.5 45 11,0 E DS
VLR4102 |Improvizatie scenica (4) / Stage Improvisation (4) 2 0 0 0 0,5 0,5 3,5 4,0 E DS
VLR4103 |Educatia expresiei vocale (4) / Vocal Expression Training (4) 4 2 0 0 1,0 3,0 4,0 7,0 VP DS
VLR4204 |Colaborare regizor-actor (3) / Director-Actor Collaboration (3) 5 0 0 4 0,0 4,0 5,0 9,0 E DS
VLX4104 |Curs optional (2) / Optional Course (2) 3 0 0 2 0,0 2,0 3,0 5,0 VP DS
VLX4105 |Curs optional (3) / Optional Course (3) 4 1 0 3 0,0 4,0 3,0 7,0 E DS
VLR4006 |Stagiu de practica (1) - 84 ore / Internship (1) - 84 hours 3 0 0 0 0,0 0,0 0,0 0,0 C DS
*ok Limba straina 2 / Foreign Language 2 3 0 2 0 0,0 2,0 3,0 5,0 C DC

TOTAL 33 7 3 12 2,0 | 24,0 | 29,0 [ 53,0 5 2 2 9

**LLUO0014, Limba engleza - curs practic limbaj specializat; LLU0024, Limba franceza - curs practic limbaj specializat; LLU0034, Limba germana - curs practic limbaj specializat;
LLUO0044, Limba italiana - curs practic limbaj specializat; LLU0054 - Limba spaniola - curs practic limbaj specializat; LLU0064- Limba rusa - curs practic limbaj specializat.
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ANUL III, SEMESTRUL 5
COD DENUMIREA DISCIPLINELOR CEr(e:(;i;e Ore fizice siptamanale | Ore alocate studiului [ Forme de evaluare disl;e;:lilnei
C S LP | IND F 1 T E C VP
VLR5001 |Poetici regizorale (1) / Poetics of Theatre Directing (1) 4 1 1 0 0,0 2,0 6,0 8,0 E DS
VLR5002 |Teoria dramei / Dramatic Theory 4 1 1 0 0,0 2,0 6,0 8,0 E DF
VLR5101 [Arta actorului: teatru psihologic / Acting: Psychological Theatre 6 3 0 3 0,5 6,5 4,5 11,0 E DS
VLR5102 [Educatia expresiei corporale (5) / Body Language (5) 4 1 0 2 0,0 3,0 5,0 8,0 VP DS
VLR5103 |Educatia expresiei vocale (5) / Vocal expression Training (5) 4 2 0 0 1,0 3,0 5,0 8,0 VP DS
VLR5204 |Colaborare regizor-actor (4) / Director-Actor Collaboration (4) 5 0 0 4 0,0 4,0 5,0 9,0 E DS
VLX5104 |Curs optional (4) / Optional Course (4) 3 1 0 1 0,0 2,0 3,0 5,0 VP DS
TOTAL 30 9 2 10 1,5 | 22,5 | 34,5 | 57,0 4 0 3 7
ANUL III, SEMESTRUL 6
CcoD DENUMIREA DISCIPLINELOR (izré(;f;e Ore fizice siptamanale | Ore alocate studiului [ Forme de evaluare disl;:;lllilnei
C S LP | IND F 1 T E C VP
VLR6002 |Poetici regizorale (2) / Poetics of Theatre Directing (2) 3 2 1 0 0,0 3,0 3,0 6,0 E DS
VLR6003 |Teatru si modernitate / Drama and Modernity 3 1 1 0 0,0 2,0 4,0 6,0 E DF
VLR6101 |Arta actorului: teatru contemporan / Acting: Contemporary Theatre 6 3 0 3 0,5 6,5 4,5 11,0 E DS
VLR6102 |Educatia expresiei vocale (6) / Vocal Expression Training (6) 4 2 0 0 1,0 3,0 5,0 8,0 VP DS
VLR6006 ggi?:boor?;i ;Eg(i]z)m—actor-dramaturg (1) / Director-Actor-Playwright 5 0 0 4 0.0 40 5.0 9.0 E DS
VLX6103 |Curs optional (5) / Optional Course (5) 4 1 0 2 0,0 3,0 4,0 7,0 E DS
VLX6104 |Curs optional (6) / Optional Course (6) 2 1 0 2 0,0 3,0 1,0 4,0 VP DS
VLR6007 |Stagiu de practica (2) - 84 ore / Internship (2) - 84 hours 3 0 0 0 0,0 0,0 0,0 0,0 C DS
TOTAL 30 10 2 11 1,5 | 245 | 26,5 | 51,0 5 1 2 8
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ANUL IV, SEMESTRUL 7
COD DENUMIREA DISCIPLINELOR CEr(e:(;i;e Ore fizice siptamanale | Ore alocate studiului [ Forme de evaluare disl;e;;lnei
C S LP | IND F 1 T E C VP
VLR7101 [Tehnici si metode in arta actorului/Techniques and Methods in Acting 6 3 1 3 0,5 7,5 3,5 11,0 E DS
VLR7102 |Educatia expresiei vocale (7) / Vocal Expression Training (7) 5 0 0 0 1,0 1,0 8,0 9,0 VP DS
VLR7103 [Educatia expresiei corporale (7) / Body Language (7) 5 1 0 2 0,0 3,0 6,0 9,0 E DS
VLR7204 ggha;)bo(f:;; sﬁiizz)or—actor—dramaturg (2) / Director-Actor-Playwright 5 0 0 4 0.0 4.0 5.0 9.0 B DS
VLR7205 |Elaborarea lucrarii de diploma / Elaboration of the BA Thesis 2 0 0 1 0,0 1,0 3,0 4,0 VP DS
VLX7104 |Curs optional (7) / Optional Course (7) 3 0 0 2 0,0 2,0 3,0 5,0 VP DS
VLX7105 [Curs optional (8) / Optional Course (8) 4 0 0 4 0,0 4,0 3,0 7,0 DS
TOTAL 30 4 1 16 1,5 | 22,5 | 31,5 | 54,0 4 0 3 7
ANUL 1V, SEMESTRUL 8
CcoD DENUMIREA DISCIPLINELOR C]Er(ej(;?;e Ore fizice siptiméinale | Ore alocate studiului | Forme de evaluare dislif;lllilnei
C S LP [ IND F 1 T E C VP
VLR8101 [Productie artistica / Artistic production 8 3 3 4 0,5 10,5 6,5 17,0 E DS
VLR8202 |Estetica teatrului / Theatre Aestethics 5 1 2 0 0,0 3,0 8,0 11,0 E DF
VLR8102 |Educatia expresiei vocale (8) / Vocal Expression Training (8) 4 0 0 0 1,0 1,0 8,0 9,0 VP DS
VLR8103 [Educatia expresiei corporale (8) / Body Language (8) 4 1 0 2 0,0 3,0 6,0 9,0 VP DS
VLX8104 |Curs optional (9) / Optional Course (9) 4 1 0 1 0,0 2,0 6,0 8,0 E DS
VLX8105 [Curs optional (10) / Optional Course (10) 5 0 3 0,0 3,0 7,0 10,0 DS
TOTAL 30 5 10 1,5 | 22,5 | 41,5 | 64,0 4 0 2 6
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DISCIPLINE OPTIONALE (DOP)

CcOoD DENUMIREA DISCIPLINELOR CEré(;l;e Ore fizice saptamanale | Ore alocate studiului | Forme de evaluare dislziel:lilnei
C sJw] P | FJ]1 T ]|E]C]vp P

VLX3104 PACHET OPTIONAL 1 (An I, Semestrul 3)

VLR3105 |Lupte scenice - acrobatie / Stage fighting - acrobatics 3 0 0 3 0,0 3,0 2,0 5,0 VP DS

VLR3106 |Educatia expresiei corporale (3) / Body Language (3) 3 0 0 3 0,0 3,0 2,0 5,0 VP DS

VLX4104 PACHET OPTIONAL 2 (An II, Semestrul 4)

VLR4106 |Lupte scenice - scrima / Stage fighting - Fencing 3 0 0 2 0,0 2,0 3,0 5,0 VP DS

VLR4107 |Step/Dansuri de societate si caracter / Step dance/Ballroom Dancing 3 0 0 2 0,0 2,0 3,0 5,0 VP DS

VLX4105 PACHET OPTIONAL 3 (An I, Semestrul 4)

VLR4108 |Educatia expresiei corporale (4) / Body Language (4) 4 1 0 3 0,0 4,0 3,0 7,0 E DS
Practici col ive 1 fi a 11 ti

VLRA4109 ract¥c1 co aborative in coregrafia contemporand / Collaborative 4 1 0 3 0.0 4.0 3.0 7.0 E DS
Practices in Contemporary Choreography

VLX5104 PACHET OPTIONAL 4 (An III, Semestrul 5)

VLR5207 |Psihologie si teatru / Psychology and Theatre 3 1 0 1 0,0 2,0 3,0 5,0 VP DS

VLR5208 [Machiaj / Artistic Makeup 3 1 0 1 0,0 2,0 3,0 5,0 VP DS

VLR5105 Tehnici. si r.netode de improvizatie (1) / Techniques and Methods of 3 ] 0 ] 0.0 2.0 3.0 5.0 VP DS
Improvisation (1)

VLX6103 PACHET OPTIONAL 5 (An III, Semestrul 6)

VLR6105 Tehnici. si r.netode de improvizatie (2) / Techniques and Methods of 4 ! 0 ) 0.0 3.0 4.0 7.0 E DS
Improvisation (2)

VLR6106 |Etica si integritate academica / Ethics and Academic Integity 4 1 0 2 0,0 3,0 4,0 7,0 E DS

VLX6104 PACHET OPTIONAL 6 (An III, Semestrul 6)

VLR6107 [Educatia expresiei corporale (6) / Body Language (6) 2 1 0 2 0,0 3,0 1,0 4,0 VP DS

VLR6108 |Teatru dans / Dance Theatre 2 1 0 2 0,0 3,0 1,0 4,0 VP DS

VLR6206 |Arta spectacolului de animatie / Animation Theatre 2 1 0 2 0,0 3,0 1,0 4,0 VP DS

VLX7104 PACHET OPTIONAL 7 (An IV, Semestrul 7)

VLR7106 |Arta actorului de music hall / Music Hall Acting 3 0 0 2 0,0 2,0 3,0 5,0 VP DS

VLR7107 |Teatrul in educatie / Theatre in Education 3 0 0 2 0,0 2,0 3,0 5,0 VP DS
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v [ ey B oo oo T T T T oo [ [0 [ s s
VLX7105 PACHET OPTIONAL 8 (An IV, Semestrul 7)

VLR7109 |Actorie de film si televiziune (1)/ Acting for film and TV (1) 4 0 0 4 0,0 4,0 3,0 7,0 DS
VLR7110 |Teatru radiofonic (1) / Radio Theatre (1) 4 0 0 4 0,0 4,0 3,0 7,0 DS
VLX8205 PACHET OPTIONAL 9 (An IV, Semestrul 8)

VLR8208 [Casting si marketing personal / Casting. Self-Marketing 4 1 0 1 0,0 2,0 6,0 8,0 DS
VLR8209 [Managementul proiectului cultural / Cultural Project Managemen 4 1 0 1 0,0 2,0 6,0 8,0 DS
VLX8104 PACHET OPTIONAL 10 (An 1V, Semestrul 8)

VLR8105 |Actorie de film si televiziune (2)/ Acting for film and TV (2) 5 0 0 3 0,0 3,0 7,0 10,0 DS
VLR8106 |Teatru radiofonic (2) / Radio Theatre (2) 5 0 3 0,0 3,0 7,0 10,0 DS
TOTAL CREDITE / ORE PE SAPTAMANA / EVALUARI / DISCIPLINE 35 0 23 0 28,0 | 35,0 | 63,0 5 10
TOTAL ORE FIZICE / TOTAL ORE ALOCATE STUDIULUI 68 0382 314 0 382,0 ;22’(()) 846,0

PROCENT DIN NUMARUL TOTAL DE DISCIPLINE , 16’,67"/0

PROCENT DIN NUMARUL TOTAL DE ORE FIZICE

14,93%
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DISCIPLINE FACULTATIVE TRANSVERSALE (DFA)

CcOoD DENUMIREA DISCIPLINELOR CEré(;l;e Ore fizice saptamanale | Ore alocate studiului | Forme de evaluare dislziel:lilnei
C sl F T 1 ] T | EJ] Cvp P
Semestrul 1/ Semestrul 2 / Semestrul 3 / Semestrul 4 / Semestrul 5/ Semestrul 6 / Semestrul 7 / Semestrul 8
FAUO000X [Fundamente de antreprenoriat / Fundamentals of Entreprencurship 3 2 0 0 0,0 2,0 3,0 5,0 VP DC
FEU000X Fundamente de educa‘gie' gmanisté (Teoria. argumentarii) / 3 ) 0 0 0.0 2.0 3.0 5.0 VP DC
Fundamentals of humanities (Argumentation theory)
TOTAL CREDITE / ORE PE SAPTAMANA / EVALUARI / DISCIPLINE 6 4 0 0 0,0 | 40 [ 60 [ 100 ] o 0 2 2
TOTAL ORE FIZICE / TOTAL ORE ALOCATE STUDIULUI 26 0 56.0 0 0,0 36,0 18:600 140.0
b 9
PROCENT DIN NUMARUL TOTAL DE DISCIPLINE 3,33%
PROCENT DIN NUMARUL TOTAL DE ORE FIZICE 2,19%

Un student poate alege o disciplina facultativa transversald o singurd data pe parcursul unui ciclu de studii, in oricare din semestrele in care aceasta este predata. Atunci cand studentul
introduce o disciplind facultativa transversala in Contractul Anual de Studii, litera X din codul disciplinei va fi inlocuitd cu numarul semestrului in care disciplina este studiata (1 sau

2).
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ANEXA 1 - STRUCTURA PLANULUI DE iNVATAMANT PE TIPURI DE DISCIPLINE

DISCIPLINE FUNDAMENTALE (DF)

CcOoD DENUMIREA DISCIPLINELOR CEré(;l;e Ore fizice saptamanale | Ore alocate studiului | Forme de evaluare disl:iel:lilnei
C sl ]|l F ] 1 ] T | EJ] Cvp P
Semestrele 1 - 7 (14 saptamani)
VLR1008 [Introducere in teoria teatrului / Introduction to Theatre Theory 4 1 1 0 0,0 2,0 5,0 7,0 E DF
VLR3001 [Comedie si teatru de masca / Comedy and Mask Theatre 4 1 1 0 0,0 2,0 5,0 7,0 E DF
VLR4001 [Teatru clasic si baroc / Classical and Baroque Theatre 3 1 1 0 0,0 2,0 3,0 5,0 E DF
VLR5002 |Teoria dramei / Dramatic Theory 4 1 1 0 0,0 2,0 6,0 8,0 E DF
VLR6003 [Teatru si modernitate / Drama and Modernity 3 1 1 0 0,0 2,0 4,0 6,0 E DF
VLR1010 [Teatru universal contemporan / Contemporary World Theatre 5 1 1 0 0,0 2,0 7,0 9,0 E DF
TOTAL 23 6 6 0 0,0 | 12,0 | 30,0 [ 42,0 6 0 0 6
Semestrul 8 (12 saptamini)
VLR8202 |Estetica teatrului / Theatre Aestethics 5 1 2 0 0,0 3,0 8,0 11,0 E DF
TOTAL 5 1 2 0 0,0 3,0 8,0 11,0 1 0 0 1
TOTAL CREDITE / ORE PE SAPTAMANA / EVALUARI / DISCIPLINE 28 7 8 0 0,0 | 150 | 38,0 | 53,0 | 7 0 0 7
TOTAL ORE FIZICE / TOTAL ORE ALOCATE STUDIULUI 26 10204 00 0.0 1 204,0 :;g’(()) 7200
PROCENT DIN NUMARUL TOTAL DE DISCIPLINE 11,67%
PROCENT DIN NUMARUL TOTAL DE ORE FIZICE 7,97%
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DISCIPLINE DE SPECIALIZARE (DS)

COD DENUMIREA DISCIPLINELOR CEré(;i;e Ore fizice siptamanale | Ore alocate studiului [ Forme de evaluare dislzielil.l .
C [s]ip|ino| F ] 1 | T |E] C]vp piinel
Semestrele 1 - 7 (14 saptamani)
VLR1009 [Teatru romanesc contemporan / Contemporary Romanian Theatre 4 1 1 0 0,0 2,0 5,0 7,0 E DS
VLR1105 g:;uzcgf:rului: limbaj teatral nonverbal/Acting: Non-verbal theatre 6 3 0 3 0.5 6.5 45 11,0 B DS
VLR1106 |[Improvizatie scenica (1)/ Stage Improvisation (1) 3 1 0 1 0,5 2,5 2,5 5,0 E DS
VLR1107 |Educatia expresiei vocale (1) / Vocal expression training (1) 4 2 0 0 1,0 3,0 4,0 7,0 VP DS
VLR1108 |Educatia expresiei corporale (1) / Body Language (1) 4 1 0 2 0,0 3,0 4,0 7,0 VP DS
VLR2001 [Teatru roméanesc / Romanian Theatre 5 2 2 0 0,0 4,0 5,0 9,0 E DS
VLR2101 it;lt(li:;l cuvantului in arta actorului / The Study of Word-Meaning in 6 3 0 3 0.5 6.5 45 11,0 E DS
VLR2102 |Improvizatie scenica (2) / Stage Improvisation (2) 4 1 0 0 0,5 1,5 5,5 7,0 E DS
VLR2103 |Educatie expresiei vocale (2) / Vocal Expresion Training(2) 5 2 0 0 1,0 3,0 6,0 9,0 VP DS
VLR2104 |Educatia expresiei corporale (2) / Body Language (2) 5 1 0 2 0,0 3,0 6,0 9,0 VP DS
VLR2203 [Colaborare regizor - actor (1) / Director-Actor Collaboration (1) 5 0 0 3 0,0 3,0 6,0 9,0 E DS
VLR3101 ?}z‘;as ijf):l?;zir t;[eatru fizic si studii de masca / Acting: Mask and 6 3 0 3 0.5 6.5 45 11,0 E DS
VLR3102 |Improvizatie scenica (3) / Stage Improvisation (3) 3 1 0 0 0,5 1,5 3,5 5,0 E DS
VLR3103 |Educatia expresiei vocale (3) / Vocal Expression Training (3) 4 2 0 0 1,0 3,0 4,0 7,0 VP DS
VLR3203 |Colaborare regizor - actor (2) / Director - Actor Collaboration (2) 6 0 0 4 0,0 4,0 7,0 11,0 E DS
VLR3004 |Prelucrarea textului de spectacol (1) / Dramaturgy (1) 4 1 0 1 0,0 2,0 5,0 7,0 E DS
VLX3104 [Curs optional (1) / Optional Course (1) 3 0 0 3 0,0 3,0 2,0 5,0 VP DS
VLRA101 ?ﬁteaazzt(gﬁlli:czirorarea personajului teatral / Acting: Creating 6 3 0 3 0.5 6.5 45 11,0 E DS
VLR4102 [Improvizatie scenica (4) / Stage Improvisation (4) 2 0 0 0 0,5 0,5 3,5 4,0 E DS
VLR4103 [Educatia expresiei vocale (4) / Vocal Expression Training (4) 4 2 0 0 1,0 3,0 4,0 7,0 VP DS
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VLR4204 |Colaborare regizor-actor (3) / Director-Actor Collaboration (3) 5 0 0 4 0,0 4,0 5,0 9,0 E DS
VLX4104 |Curs optional (2) / Optional Course (2) 3 0 0 2 0,0 2,0 3,0 5,0 VP DS
VLX4105 [Curs optional (3) / Optional Course (3) 4 1 0 3 0,0 4,0 3,0 7,0 E DS
VLR4006 |Stagiu de practica (1) - 84 ore / Internship (1) - 84 hours 3 0 0 0 0,0 0,0 0,0 0,0 DS
VLR5001 |Poetici regizorale (1) / Poetics of Theatre Directing (1) 4 1 1 0 0,0 2,0 6,0 8,0 E DS
VLR5101 [Arta actorului: teatru psihologic / Acting: Psychological Theatre 6 3 0 3 0,5 6,5 4,5 11,0 E DS
VLR5102 [Educatia expresiei corporale (5) / Body Language (5) 4 1 0 2 0,0 3,0 5,0 8,0 VP DS
VLR5103 |Educatia expresiei vocale (5) / Vocal expression Training (5) 4 2 0 0 1,0 3,0 5,0 8,0 VP DS
VLR5204 |Colaborare regizor-actor (4) / Director-Actor Collaboration (4) 5 0 0 4 0,0 4,0 5,0 9,0 E DS
VLX5104 [Curs optional (4) / Optional Course (4) 3 1 0 1 0,0 2,0 3,0 5,0 VP DS
VLR6002 |Poetici regizorale (2) / Poetics of Theatre Directing (2) 3 2 1 0 0,0 3,0 3,0 6,0 E DS
VLR6101 [Arta actorului: teatru contemporan / Acting: Contemporary Theatre 6 3 0 3 0,5 6,5 4,5 11,0 E DS
VLR6102 |Educatia expresiei vocale (6) / Vocal Expression Training (6) 4 2 0 0 1,0 3,0 5,0 8,0 VP DS
VLR6006 ggi?:boor::g ;eliilz)or-actor-dramaturg (1) / Director-Actor-Playwright 5 0 0 4 0.0 4.0 5.0 9.0 c DS
VLX6103 |Curs optional (5) / Optional Course (5) 4 1 0 2 0,0 3,0 4,0 7,0 E DS
VLX6104 |Curs optional (6) / Optional Course (6) 2 1 0 2 0,0 3,0 1,0 4,0 VP DS
VLR6007 [Stagiu de practica (2) - 84 ore / Internship (2) - 84 hours 3 0 0 0 0,0 0,0 0,0 0,0 DS
VLR7101 |Tehnici si metode in arta actorului/Techniques and Methods in Acting 6 3 1 3 0,5 7,5 3,5 11,0 E DS
VLR7102 |Educatia expresiei vocale (7) / Vocal Expression Training (7) 5 0 0 0 1,0 1,0 8,0 9,0 VP DS
VLR7103 [Educatia expresiei corporale (7) / Body Language (7) 5 1 0 2 0,0 3,0 6,0 9,0 E DS
VLR7204 gzﬁl;boorraiz szgzizz)or—actor—dramaturg (2) / Director-Actor-Playwright 5 0 0 4 0.0 40 5.0 9.0 E DS
VLR7205 |Elaborarea lucrarii de diploma / Elaboration of the BA Thesis 2 0 0 1 0,0 1,0 3,0 4,0 VP DS
VLX7104 |Curs optional (7) / Optional Course (7) 3 0 0 2 0,0 2,0 3,0 5,0 VP DS
VLX7105 [Curs optional (8) / Optional Course (8) 4 0 0 4 0,0 4,0 3,0 7,0 E DS

TOTAL 187 51 6 74 | 12,51 143,5| 184,5| 328,0 [ 26 16 44
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Semestrul 8 (12 saptiméani)

VLR8101 [Productie artistica / Artistic production 8 3 3 4 0,5 | 10,5 6,5 17,0 E DS
VLR8102 [Educatia expresiei vocale (8) / Vocal Expression Training (8) 4 0 0 0 1,0 1,0 8,0 9,0 VP DS
VLR8103 [Educatia expresiei corporale (8) / Body Language (8) 4 1 0 2 0,0 3,0 6,0 9,0 VP DS
VLX8104 [Curs optional (9) / Optional Course (9) 4 1 0 1 0,0 2,0 6,0 8,0 E DS
VLX8105 [Curs optional (10) / Optional Course (10) 5 0 3 0,0 3,0 7,0 10,0 DS
TOTAL 25 3 10 1,5 [ 19,5 | 33,5 | 53,0 3 2 5
TOTAL CREDITE / ORE PE SAPTAMANA / EVALUARI / DISCIPLINE 212 56 9 84 | 14,0 | 163,0 | 218,0 | 381,0 | 29 18 49
TOTAL ORE FIZICE / TOTAL ORE ALOCATE STUDIULUI 774 | 120 | 1156 | 193,0] 2243,0 | 2985,0 | 5228,0
2243,0 5228,0
PROCENT DIN NUMARUL TOTAL DE DISCIPLINE 81,67%

PROCENT DIN NUMARUL TOTAL DE ORE FIZICE

87,65%
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DISCIPLINE COMPLEMENTARE (DC)

CcoD DENUMIREA DISCIPLINELOR CEré(;l;e Ore fizice siptiméinale | Ore alocate studiului | Forme de evaluare disl:iel:lilnei
C sl F T 1 ] T | EJ] Cvp P
Semestrele 1 - 7 (14 saptamani)
YLUO0011 [Educatie fizica 1 / Physical education 1 2 0 2 0 0,0 2,0 2,0 4,0 VP DC
YLUO0012 |Educatie fizica 2 / Physical education 2 2 0 2 0 0,0 2,0 2,0 4,0 VP DC
* Limba straina 1 / Foreign Language 1 3 0 2 0 0,0 2,0 3,0 5,0 DC
*k Limba straina 2 / Foreign Language 2 3 0 2 0 0,0 2,0 3,0 5,0 DC
TOTAL CREDITE / ORE PE SAPTAMANA / EVALUARI / DISCIPLINE 10 0 8 0 00 | 80 | 100 180 | 0 2 2 4
TOTAL ORE FIZICE / TOTAL ORE ALOCATE STUDIULUI 0 11?12 00 0 112 2154200 252
9 b

PROCENT DIN NUMARUL TOTAL DE DISCIPLINE 6,67%
PROCENT DIN NUMARUL TOTAL DE ORE FIZICE 4,38%
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BILANT GENERAL
ORE ALOCATE STUDIULUI ° NR. DE CREDITE
COD DISCIPLINE ORE FIZICE ¥ I T %o ANIIANIIIAN I ANTV
1 OBLIGATORII 2.177,0 2.177,0 3.177,0 5.354,0 85% 64 56 51 44
OPTIONALE 382,0 382,0 464,0 846,0 15% 0 10 9 16
TOTAL 2.559,0 2.559,0 3.641,0 6.200,0 100% 64 66 60 60
BILANT PE TIPURI DE DISCIPLINE
< PROCENT PROCENT
TIP DISCIPLINA NR. ORE FIZICE ORE FIZICE NR. TOTAL ORE TOTAL ORE
DISCIPLINE FUNDAMENTALE DF 204,0 7,97% 720,0 11,61%
DISCIPLINE DE SPECIALIZARE DS 2.243,0 87,65% 5.228,0 84,32%
DISCIPLINE COMPLEMENTARE DC 112,0 4,38% 252,0 4,06%
TOTAL 2.559,0 100,00% 6.200,0 100,00%

ORE DE PRACTICA

NUMARUL ORELOR DE PRACTICA (firi practica pentru elaborarea lucririi de licenti): 294

NUMARUL ORELOR DE PRACTICA PENTRU ELABORAREA LUCRARII DE LICENTA: 14
TOTAL ORE PRACTICA 308

TOTAL ORE ELABORARE LUCRARE DE LICENTA, INCLUSIV ORE DE PRACTICA

[NUMARUL ORELOR DESTINATE ELABORARII LUCRARII DE LICENTA: | 74 |

*Practica pentru elaborarea lucarii de licenta se desfasoara la finalul semestrului 8, cate 6 ore/zi, pe parcursul a 2 saptamani, rezultind 60 de ore

ORE PE ANI DE STUDII

NUMAR ORE ANUL 1 1.610,0
NUMAR ORE ANUL 1T 1.554,0
NUMAR ORE ANUL III 1.512,0
NUMAR ORE ANUL IV 1.524,0

NUMAR ORE DE APLICARE PRACTICA / NUMAR ORE DE CUR

NUMAR ORE DE CURS

870,0

NUMAR ORE DE APLICARE PRACTICA

1.689,0

RAPORT ORE APLICARE PRACTICA/ORE CURS

1,94
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ANEXA 3 - ETICHETE OBIECTIVE DE DEZVOLTARE DURABILA

ETICHETE ODD (OBIECTIVE DE DEZVOLTARE DURABILA / SUSTAINABLE DEVELOPMENT GOALS)
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ANEXA 4 - COMPETENTELE OFERITE DE PROGRAM

COMPETENTE DOBANDITE iN URMA ABSOLVIRII PROGRAMULU DE STUDII

Codul |[COMPETENTE PROFESIONALE
comp. |[PROFESSIONAL COMPETENCES
CP1 Analizeaza propria performanta artistica
Analyse own performance
P2 Implica emotional publicul
Engage the audience emotionally
Interactioneaza cu colegii actori
CP3 .
Interact with fellow actors
Interactioneaza cu publicul
CP4 o .
Interact with an audience
CP5 Interpreteaza conceptele de interpretare in cadrul procesului creativ
Interpret performance concepts in the creative process
Interpreteaza in direct
CP6 Perform live
Interpreteaza in fata unui public
CP7 : .
Act for an audience
Lucreaza cu o echipa artistica
CP8 . e
Work with an artistic team
CP9 Lucreaza cu respectarea normelor de siguranta personala
Work with respect for own safety
Ofera feedback
CP10 Manage feedback
Participa la repetitii
CPll Attend rehearsals
CP12 Respecta indicatiile regizorului artistic
Follow directions of the artistic director
CP13 Se adapteaza la roluri actoricesti

Adapt to acting roles

CP14

Se autopromoveaza
Self-promote
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Studiaza rolul conform scenariului

CPIS Study roles from scripts
Urmareste semnalele de interventie in productia artistica
CP16 . ’ ’
Follow time cues
Utilizeaza tehnici de declamatie
CP17 . . ’
Use declaiming techniques
CP18 Teh.mcl de ac.torle
Acting techniques
Istoria teatrului
CP19 Theatre History
CP20 Analizeaza progresele obtinute impreuna cu echipa artistica
Assess progress with the artistic team
cP21 Analizeaza un. scenariu
Analyse a script
Comunica in timpul spectacolului
CP22 . .
Communicate during show
CP23 Concepe spectacole de teatru de papusi
Develop puppet shows
CP24 C(?ordoneaza.o .echlpa artistica
Direct an artistic team
cpas |
Sing
CP26 Conf:epe efecte de machiaj
Design make-up effects
Demonstreaza simt de raspundere 1n relatiile de munca
CP27 . g |
Show professional responsibility
Desfasoard activitate de cercetare pentru piese de teatru
CP28 ’
Conduct background research for plays
CP29 Dezvolta limbajul. fizic
Develop the physical language
CP30 Dezvolta limbajul coregrafic propus

Develop proposed choreographic language
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Elaboreaza procesul de productie teatrala

CP31 Develop drama production process
CP32 Executd cascadorii
Perform stunts
CP33 Execu.ta miscari de dans
Practice dance moves
CP34 Improviz?:azé o
Perform improvisation
CP35 Interpreteazélmuzicé ca solist
Perform music solo
CP36 Joaca pentru publicul té.nér
Perform for young audiences
CP37 Joaca intli-un spa‘;i}l public
Perform in a public space
CP38 Organi.zeazé evenimente culturale
Organise cultural events
CP39 Organi.zeazé repetitiile
Organise rehearsals
CP40 Participa la lectura integrala
Attend read-through
CP41 Planifica improvizatii coregrafice
Plan choreographic improvisation
Realizeaza scene pentru filmare
CP42 .
Perform scenes for filming
CP43 Repetf& cérlltec.e
Practise singing
Rosteste dialogul prevazut in scenariu
CP44 ’ . .
Perform scripted dialogue
Se familiarizeaza cu stilurile de regie
CP45 I . o
Familiarise with personal directing styles
CP46 Studiaza muzica

Study music




Pag. 19

Tehnici de pronuntie

CP47 Pronunciation techniques
CP48 Tehmcl. de resplr.ape
Breathing techniques
CP49 Tehnici vocgle
Vocal techniques
Codul |COMPETENTE TRANSVERSALE
comp. | TRANSVERSAL COMPETENCES
CT1 Demonstreaza disponibilitate pentru invatare
Demonstrate willingness to learn
Lucreaza eficient
c12 Work efficiently
T3 Comunicé
Communicate
CT4 Colaboreaza in echipe si retele
Collaborate in teams and networks
CT5 Adopta o abordare proactiva
Adopt a proactive approach
CTX Comunica in limbi strdine, folosind terminologia specifica si/sau limbajul academic
Communicating in foreign languages using specialized terminology and/or academic language
CTY Utilizeaza deprinderi motrice fundamentale si reguli ale activitatilor sportive si recreative in contexte organizate sau de timp liber.

Using fundamental motor skills and rules of sports and recreational activities in organized or leisure contexts.
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ANEXA 5 - REZULTATELE iNVATARII

REZULTATELE INVATARII SPECIFICE PROGRAMULUI DE STUDII

Rezultatele invitarii corespunzitoarea Disciplinelor Fundamentale (DF)

Codul |Cunostinte si intelegere Abilititi academice specifice Responsabilitate si autonomie

comp. |Knowledge and understanding Specific academic skills Responsibility and autonomy
1. Studentul/absolventul utilizeaza adecvat tehnici |1. Studentul/absolventul: 1. Studentul/absolventul:
din domeniul Teatru si artele spectacolului prin 1.1. Identifica notiunile specifice procesului de creatie 1.1.1. Utilizeaza selectiv anumite instrumente de lucru
selectarea teoriilor si principiilor specifice, cu pentru construirea parcursurilor scenice complexe pentru crearea unor circumstante variate in functie de
identificarea lor in functie de specializare. 1.2. Selecteaza parametrii (pre)determinati
1. The student/graduate appropriately uses conceptele definitorii artei sale pentru adaptarea unor 1.2.1. Initiaza demersuri pentru modificarea coordonatelor
techniques from the field of Theatre and creatii in contexte diferite specifice creatiei, raportate la provocarile inerente ivite in
Performing Arts by selecting specific theories and |1.3. Opereaza informatiile detinute pentru respectarea procesul de productie artistica
principles and identifying them according to their |normelor de sigurantd personala si ale grupului de lucru 1.3.1. Urmeaza procedurile de autoprotectie privitoare la
specialization. 1. The student/graduate: integritatea fizica si psihicd, personald si a grupului

CP 1A 1.1. Identifies the notions specific to the creative process |1. The student/graduate:

for constructing complex stage trajectories.

1.2. Selects the defining concepts of their art in order to
adapt creations to different contexts.

1.3. Uses the information they possess to comply with
personal and group safety regulations.

1.1.1. Selectively uses certain working tools to create
varied circumstances according to predetermined

| parameters.

1.2.1. Initiates approaches to modify the coordinates
specific to creation in response to the inherent challenges
arising in the artistic production process.

1.3.1. Follows self-protection procedures concerning the
\physical and psychological integrity of both themselves
and the group.
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CP2A

2.Studentul/absolventul construieste creatii
scenice (sau realizeaza analize pe baza acestora)
raportate la evolutia societatii contemporane, cu
responsabilitate civica.

2. The student/graduate creates stage works (or
carries out analyses based on them) in relation to
the evolution of contemporary society, with civic
responsibility.

2. Studentul/absolventul:

2.1. Distinge din problematica sociald elementele acute
privitoare la individ si relatia acestuia cu societatea

2.2. Combina tehnici si metode specifice creatiei artistice
pentru promovarea normelor si valorilor general-umane in
fata unui public eterogen

2.3. Formeaza gustul publicului pentru artd, cultura pentru
si prin artd, educatie democratica

2. The student/graduate:

2.1. Distinguishes, within social issues, the acute elements
concerning the individual and their relationship with
society.

2.2. Combines techniques and methods specific to artistic
creation in order to promote universal human norms and
values before a heterogeneous audience.

2.3. Cultivates the public’s appreciation for art, culture for
and through art, and democratic education.

2. Studentul/absolventul:

2.1.1. Identifica procedeele practice adecvate pentru
transformarea problemelor sociale 1n situatii dramatice si le
adapteaza pentru creatiile scenice

2.2.1. Adapteaza prin mijloace de cercetare aplicata si
avansata situatii sociale relevante pentru transformarea lor
in produse estetice detindtoare de semnificatii

2.3.1. Transforma cunostintele detinute in metode de
aplicatie practicd a teatrului ca forma de interventie in
educatie, societate, terapie etc.

2. The student/graduate:

2.1.1. Identifies appropriate practical procedures for
transforming social problems into dramatic situations and
adapts them for stage creations.

2.2.1. Adapts, through applied and advanced research
methods, relevant social situations in order to transform
them into aesthetic products carrying meaning.

2.3.1. Transforms acquired knowledge into methods for
the practical application of theatre as a form of
intervention in education, society, therapy, and related

fields.
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CP3A

3.Studentul/absolventul elaboreaza proiecte
teatrale folosind teorii si concepte specifice
gandirii universale, pentru alinierea teatrului
romanesc la standarde internationale

3. The student/graduate develops theatre projects
using theories and concepts specific to universal
thought, with the aim of aligning Romanian
theatre with international standards.

3.Studentul/absolventul:

3.1. Combina informatii actuale, tehnici, metode si
mijloace inedite specifice artei sale provenite din activitatea
teoretica si practica internationala

3.2. Interactioneaza si comunica cu artisti din diverse
colturi ale lumii, in echipe multiculturale

3.3 Practica rezultatele creatiei artistice in fata unui public
international

3. The student/graduate:

3.1. Combines current information, techniques, methods,
and innovative means specific to their art, derived from
international theoretical and practical activity.

3.2. Interacts and communicates with artists from different
parts of the world in multicultural teams.

3.3. Presents the results of artistic creation before an
international audience..

3.Studentul/absolventul:

3.1.1. Efectueaza proiecte de creatie personale si de grup
utilizand cele mai noi expresii artistice din artele
spectacolului contemporan (inclusiv multimedia)

3.2.1. Transforma cunostintele practice si teoretice pe care
le detine, in functie de echipa internationala din care face
parte in produse artistice

3.3.1. Adapteaza creatia realizata in functie de contextele
noi ivite in situatii neasteptate

3.3.2. Genereaza proiecte viitoare in colective
internationale, tindnd cont de feedbackul partenerilor si
oferind, la randul sau, feedback partenerilor de lucru

3. The student/graduate:

3.1.1. Carries out individual and group creative projects
using the newest artistic expressions in contemporary
performing arts, including multimedia.

3.2.1. Transforms their practical and theoretical
knowledge, according to the international team of which
they are part, into artistic products.

3.3.1. Adapts the created work according to new contexts
arising in unexpected situations.

3.3.2. Generates future projects in international
collectives, taking into account partners’ feedback and, in
turn, offering feedback to collaborators.
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CP 4A

4.Studentul/absolventul proiecteaza propria
cariera artistica cu responsabilitate si se
autopromoveaza pentru insertia pe piata muncii.
4. The student/graduate designs their own artistic
career responsibly and promotes themselves for
integration into the labor market.

4.Studentul/absolventul:

4.1.Pregateste materiale de promovare individuala, de
valoare esteticd ridicata, in functie de grupuri tinta diverse
4.2. Activeaza echipe artistice complexe Impreuna cu care
4.3. Demonstreaza capacitatea de antreprenoriat si
management prin punerea in practica a proiectelor artistice
originale si de tinuta estetica

4. The student/graduate:

4.1. Prepares self-promotional materials of high aesthetic
value, tailored to diverse target groups.

4.2. Engages in complex artistic teams with which they
identify concrete funding opportunities.

4.3. Demonstrates entrepreneurial and managerial
capacity through the implementation of original artistic
[projects of high aesthetic quality.

4.Studentul/absolventul:

promovare individuala folosind canalele media
conventionale si neconventionale

4.2.1. Organizeaza activitati de proiectare, elaborare,
implementare si evaluare a proiectelor artistice in echipe
multidisciplinare

4.3.1. Genereaza noi perspective si curente de exprimare
artistica de nivel national si international, avand in vedere
impactul social, directiile de continuare si sustenabilitatea
proiectelor

4.3.2. Planifica si executd activitati de formare pentru
artisti din domeniul Teatru si artele spectacolului
coaguland idei, energii si viziuni diverse

4. The student/graduate:

4.1.1. Identifies concrete, innovative, and effective
opportunities for self-promotion using conventional and
unconventional media channels.

4.2.1. Organizes activities for the design, development,
implementation, and evaluation of artistic projects in
multidisciplinary teams.

4.3.1. Generates new perspectives and currents of artistic
expression at national and international level, taking into
account social impact, directions for further development,
and the sustainability of projects.

4.3.2. Plans and carries out training activities for artists
in the field of Theatre and Performing Arts, bringing
together diverse ideas, energies, and visions.
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CP5

5.Studentul/absolventul:

Cunoaste conceptele fundamentale ale teoriei
teatrului si principalele directii de reflectie asupra
fenomenului teatral.

Intelege principalele teorii privind functiile,
conventiile si specificul teatrului in contexte
istorice si culturale diferite.

Cunoaste caracteristicile principale ale
fenomenului artistic (autor, opera, receptare) si
manifestarea acestor concepte in teatru si artele
spectacolului.

Cunoaste categoriile estetice trans-istorice,
precum frumosul si uratul, comicul si tragicul,
kitschul si sublimul.

Cunoaste specificul teatrului 1n raport cu celelalte
arte.

Recunoaste si defineste conceptele creative din
cadrul unui text dramatic sau al unui act
performativ din secolul XXI.

5. The student/graduate:

Knows the fundamental concepts of theatre theory
and the main directions of reflection on the
theatrical phenomenon.

Understands the main theories concerning the
functions, conventions, and specificity of theatre
in different historical and cultural contexts.
Knows the main characteristics of the artistic
phenomenon — author, work, reception — and
the manifestation of these concepts in theatre and
the performing arts.

Knows transhistorical aesthetic categories, such
as beauty and ugliness, the comic and the tragic,
kitsch and the sublime.

Knows the specificity of theatre in relation to the
other arts.

Recognizes and defines creative concepts within a
dramatic text or a twenty-first-century
performative act.

5. Studentul/absolventul:

Identifica elementele constitutive ale actului teatral si
relatiile dintre text, reprezentare, performer, spatiu si
spectator.

Utilizeaza concepte si termeni de specialitate pentru a
descrie si interpreta fenomene teatrale relevante.
Analizeaza conceptele de baza ale fenomenului artistic in
general si ale practicii teatrale in particular.

5. The student/graduate:

Identifies the constitutive elements of the theatrical act and
the relationships between text, representation, performer,
space, and spectator.

Uses specialized concepts and terminology to describe and
interpret relevant theatrical phenomena.

Analyzes the basic concepts of the artistic phenomenon in
general and of theatrical practice in particular.
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CP 19

19. Studentul/absolventul:

Cunoaste principalele etape, conventii estetice si
forme de reprezentare specifice teatrului clasic si
baroc.

Cunoaste principalele forme, conventii si
mecanisme ale comediei si ale teatrului de masca,
in raport cu evolutia lor istorica si estetica.
Cunoaste, selecteaza si utilizeaza adecvat
conceptele de interpretare specifice dramaturgiei
si spectacologiei.

19. The student/graduate:

Knows the main stages, aesthetic conventions,
and forms of representation specific to classical
and Baroque theatre.

Knows the main forms, conventions, and
mechanisms of comedy and mask theatre in
relation to their historical and aesthetic
evolution.

Knows, selects, and appropriately uses concepts
of interpretation specific to dramaturgy and
performance studies.

19. Studentul/absolventul:

Utilizeaza concepte si termeni de specialitate pentru a descrie si
interpreta fenomene, spectacole, texte si stiluri specifice teatrului
clasic.

Analizeaza textele si practicile teatrale ale perioadei, precum si
rolul poeticii, al retoricii si al codurilor de reprezentare in teatrul
clasic si baroc.

Identifica si analizeaza tipologiile de personaje, structurile
comice, functiile mastii si relatia dintre corporalitate, ritm si
conventie scenica.

Analizeaza critic spectacole, texte si practici scenice din sfera
comediei si a teatrului de masca, utilizand concepte si termeni de
specialitate adecvati.

Analizeaza modul in care interpretarea este determinata de
procesul creativ si de conceptul regizoral, actoricesc sau
ideologico-estetic al spectacolului.

Aduna date referitoare la contextul istoric si socio-cultural al
spectacolelor analizate, coreleaza evolutia estetica si tematica a
teatrului cu evenimentele istorice ale secolelor XX si XXI si le
integreaza intr-o viziune unitara.

19. The student/graduate:

Uses specialized concepts and terminology to describe and
interpret phenomena, performances, texts, and styles specific to
classical theatre.

Analyzes the theatrical texts and practices of the period, as well
as the role of poetics, rhetoric, and codes of representation in
classical and Baroque theatre.

Identifies and analyzes character typologies, comic structures,
the functions of the mask, and the relationship between
corporeality, rhythm, and scenic convention.

Critically analyzes performances, texts, and scenic practices in
the field of comedy and mask theatre, using appropriate
specialized concepts and terminology.

Analyzes the way in which interpretation is determined by the
creative process and by the directorial, acting, or ideological-
aesthetic concept of the performance.

Collects data related to the historical and socio-cultural context
of the performances analyzed, correlates the aesthetic and
thematic evolution of theatre with the historical events of the
20th and 21st centuries, and integrates them into a unified
vision.

19. Studentul/absolventul isi argumenteaza optiunile si
evaluarile estetice si extraestetice, inclusiv culturale si
identitare, asupra textelor dramatice si a spectacolelor,
printr-o analiza istorica si critica elaborata.

19. The student/graduate justifies their aesthetic and extra-
aesthetic evaluations and choices, including cultural and
identity-related ones, regarding dramatic texts and
performances, through a developed historical and critical
analysis.
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CP 21

21. Studentul/absolventul:

Identifica si diferentiaza speciile genului dramatic.
Cunoaste conceptele fundamentale ale teoriei
dramei, inclusiv mimesis, hybris, catharsis, tragic,
comic si dramatic. [

21. The student/graduate:

Identifies and differentiates the species of the
dramatic genre.

Knows the fundamental concepts of dramatic
theory, including mimesis, hybris, catharsis, the
tragic, the comic, and the dramatic.

21. Studentul/absolventul:[]

Analizeaza diferentele dintre drama sintetica si drama
analiticd, precum si dintre drama retrospectiva si drama
prospectiva, utilizaind exemple relevante din dramaturgia
moderna.

Analizeaza interdependentele dintre forma dramatica,
forma epica si formele postdramatice ale teatrului.
Examineaza comparativ formele prin care distantarea,
perspectivismul si parodierea reconfigureaza drama
aristotelica.

21. The student/graduate:

Analyzes the differences between synthetic drama and
analytical drama, as well as between retrospective drama
and prospective drama, using relevant examples from
modern dramaturgy.

Analyzes the interdependencies between dramatic form,
epic form, and postdramatic forms of theatre.
Comparatively examines the forms through which
distancing, perspectivism, and parody reconfigure
Aristotelian drama.

CP 28

28. Studentul/absolventul:

Recunoaste, dezbate, incadreaza si analizeaza tematicile,
structurile si subiectele unei piese de teatru din secolul XXI
Efectueaza o cercetare istorica de incadrare a textului
dramatic 1n contextul socio-politic, cultural si de
mentalitate al perioadei si spatiului in care acesta a fost
SCTiS.

28. The student/graduate:

Recognizes, discusses, contextualizes, and analyzes the
themes, structures, and subjects of a 21st-century play.
Carries out historical research to place the dramatic text
within the socio-political, cultural, and mentality-related
context of the period and space in which it was written.
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Rezultatele invitarii corespunzétoarea Disciplinelor de Specializare (DS)

1. Studentul/absolventul cunoaste terminologia de
specialitate, concepte si principii teoretice
specifice artelor performative.

1. The student/graduate knows the specialized
terminology, concepts, and theoretical principles
specific to the performing arts..

CP1

1. Studentul/absolventul analizeaza consistenta tehnica a
propriei interpretari pe parcursul unui spectacol complet.
1. The student/graduate analyzes the technical consistency
of their own performance throughout an entire show.

1. Studentul/absolventul:

Valorifica feedbackul primit pentru a identifica punctele forte ale
propriei performante artistice si directiile de imbunatatire.
Aplica metode de autoreflectie asupra propriei interpretari pentru
a identifica aspectele care necesitd imbunatatire.

Analizeaza integrarea propriei interpretari in dinamica
spectacolului de ansamblu, pentru a intelege rolul sau in
contextul general al productiei.

Stabileste directii de imbunatatire a performantei artistice pe baza
unei analize critice.

Foloseste inregistrarea spectacolului pentru a identifica aspectele
care necesita corectare si imbunatatire.

Elaboreaza un jurnal reflexiv al propriului proces de lucru pentru
a monitoriza progresul artistic.

Evalueaza propriile limite expresive si exploreaza solutii de
dezvoltare creativa.

Concepe un plan de pregitire artistica pe baza concluziilor
evaludrii si autoevaluarii.

1. The student/graduate:

Uses the feedback received to identify the strengths of their own
artistic performance and directions for improvement.

Applies methods of self-reflection to their own performance in
order to identify aspects that require improvement.

Analyzes the integration of their own performance into the
dynamics of the ensemble performance, in order to understand
their role within the overall context of the production.
Establishes directions for improving artistic performance based
on critical analysis.

Uses the recording of the performance to identify aspects that
require correction and improvement.

Prepares a reflective journal of their own work process in order
to monitor artistic progress.

Evaluates their own expressive limits and explores solutions for
creative development.

Designs an artistic preparation plan based on the conclusions of
evaluation and self-evaluation.
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CP2

2. Studentul/absolventul cunoaste metode de
construire a unei legdturi emotionale cu publicul
in timpul spectacolului.

2. The student/graduate knows methods for
building an emotional connection with the
audience during the performance.

2. Studentul/absolventul:

Aplica tehnici de interpretare nonverbald pentru a genera emotii in randul
spectatorilor.

Aplica tehnici de gestica si mimica pentru a transmite emotii complexe
publicului.

Construieste momente de intensitate dramatica care genereaza reactii
emotionale din partea publicului.

Realizeaza exercitii de empatie artistica pentru a Intelege cum sa
transmita emotiile personajului catre public.

Identifica mijloacele expresive prin care interpretarea poate produce
emotie in randul publicului.

Executa scene improvizate care exploreaza emotii complexe sau
contradictorii.

Foloseste expresivitatea vocala — intonatie, timbru si dinamica — pentru
a transmite emotii autentice in interpretarea piesei muzicale.

Creeaza imagini auditive convingatoare prin utilizarea expresiva a vocii,
ritmului, pauzelor si tacerii.

Recunoaste si interpreteaza stiluri variate de joc vocal, de la realism
psihologic la expresionism sonor, contribuind la atmosfera si dinamica
spectacolului radiofonic.

2. The student/graduate:

Applies non-verbal performance techniques to generate emotions among
spectators.

Applies techniques of gesture and facial expression to convey complex
emotions to the audience.

Builds moments of dramatic intensity that generate emotional responses
| from the audience.

Carries out artistic empathy exercises in order to understand how to
convey the character’s emotions to the audience.

Identifies the expressive means through which performance can produce
emotion among spectators.

Performs improvised scenes that explore complex or contradictory
emotions.

Uses vocal expressiveness — intonation, timbre, and dynamics — to
convey authentic emotions in the interpretation of a musical piece.
Creates convincing auditory images through the expressive use of voice,
rhythm, pauses, and silence.

Recognizes and performs varied styles of vocal acting, from
[psychological realism to sonic expressionism, contributing to the
atmosphere and dynamics of the radio performance.
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CP3,CT

3. Studentul/absolventul cunoaste mijloacele de
comunicare nonverbald necesare pentru o
colaborare eficientd pe scena.

3. The student/graduate knows the means of non-
verbal communication required for effective
collaboration on stage.

3. Studentul/absolventul:

Isi adapteazi comportamentul scenic la actiunile si energia
partenerului, manifestand capacitate de reactie spontana la
situatia scenica propusa.

Analizeaza dinamica relatiilor dintre personaje pentru a
intelege interactiunea cu colegii actori.

Executd o scena de improvizatie adaptandu-se la reactiile
colegilor actori.

Dezvolta structuri improvizatorice individuale si de grup,
cu potential performativ.

3. The student/graduate:

Adapts their scenic behaviour to the actions and energy of
the partner, demonstrating the ability to react
spontaneously to the proposed scenic situation.

Analyzes the dynamics of relationships between characters
in order to understand interaction with fellow actors.
Performs an improvisation scene, adapting to the
reactions of fellow actors.

Develops individual and group improvisational structures
with performative potential.

3. Studentul/absolventul:

Planifica o scend de improvizatie in colaborare cu ceilalti
actori.

Aplica principii de colaborare profesionala in Iucrul cu
ceilalti actori, delimitand relatiile personale de cele
profesionale.

Concepe strategii de sustinere a colegilor actori in timpul
interpretarii unei scene complexe.

Aplica tehnici de gestionare a conflictelor pentru a sustine
colaborarea 1n procesul creativ de grup.

Colaboreaza flexibil cu ceilalti membri ai echipei,
ajustandu-si interpretarea in functie de evolutia grupului si
de particularitatile fiecarei repetitii.

3. The student/graduate:

Plans an improvisation scene in collaboration with the
other actors.

Applies principles of professional collaboration when
working with fellow actors, distinguishing personal
relationships from professional ones.

Designs strategies to support fellow actors during the
|performance of a complex scene.

Applies conflict management techniques to support
collaboration within the creative group process.
Collaborates flexibly with the other team members,
adjusting their performance according to the development
of the group and the specific features of each rehearsal.
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CP 4

4. Studentul/absolventul cunoaste tehnici de
interpretare care integreaza raspunsurile spontane
ale spectatorilor.

4. The student/graduate knows performance
techniques that integrate spectators’ spontaneous
responses.

4. Studentul/absolventul:

Aplica metode de interactiune directa cu publicul, utilizand
mijloace adecvate pentru captarea atentiei la inceputul sau
in momentele-cheie ale spectacolului.

Concepe momente de interactiune directa cu publicul
pentru a intensifica conexiunea cu spectatorii.

Aplica tehnici de improvizatie pentru a raspunde spontan
reactiilor publicului.

Realizeaza exercitii de adaptare a energiei interpretative in
functie de atmosfera creatd de public.

Aplica strategii de sustinere a atentiei publicului pe
parcursul spectacolului, prin ritm, variatie expresiva si
adaptare la reactiile spectatorilor.

Variaza intentionat intensitatea vocii si a rostirii pentru a
sustine intentii dramatice, conflicte, tensiuni si nuante
afective.

4. The student/graduate:

Applies methods of direct interaction with the audience,
using appropriate means to capture attention at the
beginning or at key moments of the performance.

Designs moments of direct interaction with the audience in
order to intensify the connection with spectators.

Applies improvisation techniques to respond
spontaneously to audience reactions.

Carries out exercises for adapting performance energy
according to the atmosphere created by the audience.
Applies strategies for sustaining the audience’s attention
throughout the performance, through rhythm, expressive
variation, and adaptation to spectators’ reactions.
Intentionally varies the intensity of the voice and speech
delivery in order to support dramatic intentions, conflicts,
tensions, and affective nuances.

4. Studentul/absolventul:

Integreaza publicul in actiunea scenica prin improvizatie
controlata, ajustandu-si prestatia fara a perturba
desfasurarea reprezentatiei.

Analizeazd modul in care publicul influenteaza dinamica
spectacolului pentru a-si optimiza prestatia.

4. The student/graduate:

Integrates the audience into the scenic action through
controlled improvisation, adjusting their performance
without disrupting the course of the representation.
Analyzes how the audience influences the dynamics of the
\performance in order to optimize their own performance.
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CP6

6. Studentul/absolventul:

Coreleaza variatiile de intensitate si ritm cu gestica,
miscarea si dinamica scenica, obtinand o expresivitate
vocala adecvata tipului de public.

Utilizeaza corect si expresiv tehnica vocala, mentinand
proiectia, dictia si intonatia in contexte performative
solicitante.

6. The student/graduate:

Correlates variations in intensity and rhythm with gesture,
movement, and scenic dynamics, achieving vocal
expressiveness appropriate to the type of audience.
Uses vocal technique correctly and expressively,
maintaining projection, diction, and intonation in
demanding performative contexts.

6. Studentul/absolventul foloseste tehnici de respiratie si
concentrare pentru a gestiona emotiile.

6. The student/graduate uses breathing and concentration
techniques to manage emotions.
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CP7

7. Studentul/absolventul:

Foloseste elementele comunicarii nonverbale in crearea
unor situatii scenice.

Aplica tehnici de atentie si de prezenta pentru a mentine o
performanta constanta in fata publicului.

Aplica tehnici de respiratie si control al vocii pentru a
mentine un timbru puternic si clar in fata publicului.
Identifica reactiile publicului pentru a ajusta ritmul si
intensitatea interpretarii.

Isi adapteazi expresiile faciale si gesturile in functie de
distanta fatd de public.

Aplica principiile de proiectie vocald pentru a asigura
claritatea si audibilitatea in fata unui public numeros.
Coreleaza armonios expresia vocala si corporald pentru a
transmite emotiile personajului cétre public.

7. The student/graduate:

Uses elements of non-verbal communication in the
creation of scenic situations.

Applies attention and presence techniques to maintain a
consistent performance in front of an audience.

Applies breathing and voice control techniques to
maintain a strong and clear timbre in front of an audience.
Identifies audience reactions in order to adjust the rhythm
and intensity of the performance.

Adapts facial expressions and gestures according to the
distance from the audience.

Applies the principles of vocal projection to ensure clarity
and audibility before a large audience.

Harmoniously correlates vocal and bodily expression in
order to convey the character’s emotions to the audience.

7. Studentul/absolventul:

Identifica si gestioneaza propriile emotii, integrandu-le
adecvat in performanta scenica.

Analizeaza expresivitatea interpretarii vocale, observand
modul in care sunt transmise emotiile si intentiile piesei.
7. The student/graduate:

Identifies and manages their own emotions, integrating
them appropriately into the scenic performance.
Analyzes the expressiveness of the vocal performance,
observing how the emotions and intentions of the piece are
conveyed.
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CP8,CT
2,CT 4

8. Studentul/absolventul:

Intelege specificul interpretrii textului clasic, prin
raportare la vers, frazare, ritm, retorica si
conventie scenica.

Cunoaste elementele fundamentale ale jocului
comic, precum ritmul, reactia, contrastul,
exagerarea controlata si raportul de statut.

8. The student/graduate:

Understands the specificity of interpreting
classical text in relation to verse, phrasing,
rhythm, rhetoric, and scenic convention.

Knows the fundamental elements of comic acting,
such as rhythm, reaction, contrast, controlled
exaggeration, and status relations.

8. Studentul/absolventul:

Elaboreaza fise si biografii de personaje, coreland datele
textuale cu motivatiile si comportamentele scenice posibile.
evitdnd descrierea psihologica generala.

Foloseste tacerea, ezitarea si intreruperile, ca elemente de
constructie a subtextului si a tensiunii psihologice.
Mentine continuitatea parcursului interior al personajului,
coreldnd motivatiile, actiunile si schimbarile emotionale.
Exploreaza solutii comice prin improvizatie, pastrand
logica personajului si coerenta situatiei.

Foloseste contrapunctul pentru a creste eficienta unei
situatii comice.

8. The student/graduate:

Prepares character sheets and biographies by correlating
textual data with possible motivations and scenic
behaviours, avoiding general psychological description.
Uses silence, hesitation, and interruptions as elements for
constructing subtext and psychological tension.

Maintains the continuity of the character’s inner trajectory
by correlating motivations, actions, and emotional
changes.

Explores comic solutions through improvisation, while
preserving the logic of the character and the coherence of
the situation.

Uses counterpoint to increase the effectiveness of a comic
situation.

8. Studentul/absolventul:

Isi gestioneaza responsabil pregitirea individuala,
respectand cerintele de prezentd, punctualitate, memorare
si disponibilitate in repetitii.

Isi pregateste autonom textul, clarificind sensurile,
pronuntia, vocabularul si imaginile poetice.

Colaboreaza responsabil in procese de creatie deschisa,
respectand ideile, limitele si perspectivele celorlalti
participanti.

8. The student/graduate:

Responsibly manages individual preparation, respecting
requirements related to attendance, punctuality,
memorization, and availability during rehearsals.
Prepares the text autonomously by clarifying meanings,
\pronunciation, vocabulary, and poetic imagery.
Collaborates responsibly in open creative processes,
respecting the ideas, boundaries, and perspectives of the
other participants.
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CP9

9. Studentul/absolventul:

Cunoaste normele de igiena si sanatate vocala,
precum si modalitatile de prevenire a
suprasolicitarii aparatului respirator si fono-
articulator.

Cunoaste tehnici vocale adecvate pentru
prevenirea oboselii vocale si mentinerea sanatatii
vocii pe termen lung.

Cunoaste tehnici de protectie fizica si prevenire a
accidentarilor in timpul repetitiilor si exercitiilor
cu solicitare corporala intensa.

Cunoaste reglementarile de sigurantd in timpul
executiei pe scend a unor miscari acrobatice sau
periculoase.

9. The student/graduate:

Knows the norms of vocal hygiene and vocal
health, as well as methods for preventing
overstrain of the respiratory and phono-
articulatory apparatus.

Knows appropriate vocal techniques for
preventing vocal fatigue and maintaining long-
term vocal health.

Knows physical protection techniques and injury-
[prevention methods for rehearsals and exercises
involving intense bodily effort.

Knows safety regulations for performing
acrobatic or dangerous movements on stage.

9. Studentul/absolventul:

Identifica semnele de oboseala vocala si aplica masuri
adecvate pentru prevenirea leziunilor vocale.

Cunoaste si aplica procedurile de autoprotectie privitoare la
integritatea fizica si psihica, personala si a grupului.
Respecta normele de igiena si sanatate in timpul
repetitiilor, contribuind la mentinerea unui mediu de lucru
sigur.

Foloseste tehnici corecte de Incélzire si relaxare musculara
inainte si dupa repetitii, pentru a reduce riscul de
accidentare.

Respectd masurile de siguranta in utilizarea armelor de
scena si a obiectelor cu potential de risc.

Planifica si executd miscari cu grad ridicat de dificultate in
mod controlat, respectand siguranta proprie si a
partenerilor.

9. The student/graduate:

Identifies signs of vocal fatigue and applies appropriate
measures to prevent vocal injuries.

Knows and applies self-protection procedures concerning
(personal and group physical and psychological integrity.
Respects hygiene and health norms during rehearsals,
contributing to the maintenance of a safe working
environment.

Uses correct warm-up and muscle relaxation techniques
before and after rehearsals in order to reduce the risk of
injury.

Respects safety measures when using stage weapons and
objects with potential risk.

Plans and executes movements with a high degree of
difficulty in a controlled manner, respecting their own
safety and that of their partners.
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CP 10,
CTS

10. Studentul/absolventul cunoaste tehnici de
feedback pozitiv si principii de comunicare
eficienta.

10. The student/graduate knows positive feedback
techniques and principles of effective
communication.

10. Studentul/absolventul:

Ofera feedback constructiv si continuu pe parcursul
procesului creativ, utilizand principii de comunicare
eficientd pentru a sustine increderea, motivatia si coeziunea
echipei.

Analizeaza evolutia colegilor, formuland sugestii
constructive de ajustare pentru imbunatatirea performantei.
Realizeaza feedback echilibrat care combina observatiile
pozitive si constructiv critice pentru a ajuta la progresul
unui coleg.

Formuleaza observatii constructive privind utilizarea
tehnicilor vocale 1n discursurile sustinute, identificand
puncte forte si directii de imbunatatire.

10. The student/graduate:

Provides constructive and continuous feedback throughout
the creative process, using principles of effective
communication to support the confidence, motivation, and
cohesion of the team.

Analyzes the progress of peers and formulates constructive
suggestions for adjustments aimed at improving
performance.

Provides balanced feedback that combines positive
observations with constructively critical ones in order to
support a peer’s progress.

Formulates constructive observations regarding the use of
vocal techniques in delivered speeches, identifying
strengths and directions for improvement.
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CP 11,
CT2,CT

11. Studentul/absolventul cunoaste tehnici de
memorare a textului pentru a participa activ la
repetitii.

11. The student/graduate knows text
memorization techniques in order to participate
actively in rehearsals.

11. Studentul/absolventul:

Aplica tehnici avansate de improvizatie in contexte scenice
variate.

Mentine calitatea miscarii n exercitii si scene de durata,
gestionand constient energia, efortul si respiratia.
Ajusteaza elementele compozitionale pentru a crea o
unitate mai clara si mai armonioasd a lucrarii artistice.
Construieste personaje sau prezente scenice pornind de la
un material non-dramatic, utilizand imaginatia, corpul,
vocea si relatia cu partenerii.

Exploreaza in improvizatii conceptul de ,,al patrulea
perete”.

11. The student/graduate:

Applies advanced improvisation techniques in various
scenic contexts.

Maintains the quality of movement in long-duration
exercises and scenes, consciously managing energy, effort,
and breathing.

Adjusts compositional elements in order to create a
clearer and more harmonious unity of the artistic work.
Constructs characters or scenic presences starting from
non-dramatic material, using imagination, body, voice,
and the relationship with partners.

Explores the concept of the “fourth wall” in
improvisations.

11. Studentul/absolventul:

Analizeaza scenariul Tnainte de repetitii si vine pregatit cu
propuneri creative.

Aplica tehnici de ascultare activa si atentie scenica pentru a
ramane prezent si receptiv pe durata repetitiilor si a
exercitiilor de improvizatie.

Participa activ la discutiile de echipd, contribuind la
dezvoltarea viziunii regizorale si la configurarea atmosferei
spectacolului.

Isi asuma pregitirea individuald pentru repetitie, prin
documentare, concentrare si disponibilitate emotionala.
11. The student/graduate:

Analyzes the script before rehearsals and comes prepared
with creative proposals.

Applies active listening and scenic attention techniques in
order to remain present and receptive throughout
rehearsals and improvisation exercises.

Actively participates in team discussions, contributing to
the development of the directorial vision and to the
shaping of the performance atmosphere.

Takes responsibility for individual preparation for
rehearsal through documentation, concentration, and
emotional availability.
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CP 12,
CT3

12. Studentul/absolventul:

Raspunde indicatiilor regizorale, ajustand actiunea, ritmul,
energia, pozitionarea si raportul cu partenerul de scena.
Integreaza indicatiile regizorale prin ajustarea intentiei, a
pauzei si a reactiei scenice.

Integreaza indicatiile primite in repetitii pentru a-si ajusta
prezenta scenicd, relatia cu partenerii si modul de implicare
in procesul colectiv de lucru.

12. The student/graduate:

Responds to directorial indications by adjusting action,
rhythm, energy, positioning, and the relationship with the
stage partner.

Integrates directorial indications by adjusting intention,
pause, and scenic reaction.

Integrates the indications received during rehearsals in
order to adjust their scenic presence, relationship with
partners, and mode of involvement in the collective work
[process.

12. Studentul/absolventul:

Se adapteaza autonom la modificarile de structura, text sau
indicatie scenicd, mentinand coerenta contributiei sale in
cadrul proiectului.

Raspunde precis la indicatii regizorale complexe, care
implica simultan text, miscare, sunet sau elemente
multimedia.

12. The student/graduate:

Adapts autonomously to changes in structure, text, or
scenic indication, while maintaining the coherence of their
contribution within the project.

Responds precisely to complex directorial indications
involving text, movement, sound, or multimedia elements
simultaneously.
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CP13

13. Studentul/absolventul:

Realizeaza adaptari vocale si fizice pentru a raspunde cerintelor
rolului in cadrul unei productii.

Aplica tehnici de adaptare rapida a stilului de joc pentru
interpretarea unor tipuri diferite de personaje.

Cunoaste stilul si contextul istoric al rolului si isi adapteaza
interpretarea in acord cu cerintele regizorale.

Analizeaza conceptul de realism in vederea aplicarii acestuia in
interpretarea unui personaj complex.

Analizeaza relatiile dintre personaje si isi construieste
interpretarea in functie de dinamica acestora.

Foloseste subtextul ca instrument interpretativ pentru a adauga
profunzime personajului.

Realizeaza ajustari spontane ale interpretarii la nivel intentional,
actional si emotional, in functie de sugestiile regizorului.
Exploreaza prin improvizatie noi mijloace vocale si fizice pentru
interpretarea rolurilor care implica abilitati speciale.
Construieste personajul pe baza unei documentari adecvate,
adaptandu-1 cerintelor stilistice ale productiei.

13. The student/graduate:

Makes vocal and physical adaptations in order to meet the
requirements of the role within a production.

Applies techniques for rapidly adapting the acting style in order
to perform different types of characters.

Knows the style and historical context of the role and adapts
their performance in accordance with directorial requirements.
Analyzes the concept of realism in order to apply it in the
performance of a complex character.

Analyzes the relationships between characters and builds their
performance according to their dynamics.

Uses subtext as an interpretive tool to add depth to the character.
Makes spontaneous adjustments to the performance at the level
of intention, action, and emotion, according to the director’s
suggestions.

Explores, through improvisation, new vocal and physical means
for performing roles that require special abilities.

Builds the character on the basis of appropriate research,
adapting it to the stylistic requirements of the production.

13. Studentul/absolventul se adapteaza rapid schimbarilor
de scenariu sau de regie si reinterpreteaza rolul conform
noilor cerinte artistice.

13. The student/graduate rapidly adapts to changes in the
script or direction and reinterprets the role according to
the new artistic requirements.
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14. Studentul/absolventul:

Cunoaste instrumente de marketing personal si
modalitdti de utilizare a acestora pentru cresterea
sanselor de acces la proiecte artistice.

Cunoaste conceptele-cheie ale comunicarii orale:
tipuri de discurs, structura unei prezentari, reguli
de retorica si elemente de stil.

14. The student/graduate:

Knows personal marketing tools and ways of
using them to increase access to artistic projects.
Knows the key concepts of oral communication:
types of discourse, the structure of a presentation,
rules of rhetoric, and elements of style.

14. Studentul/absolventul:

Aplica strategii de promovare personala pe retelele sociale pentru
a-si creste vizibilitatea in industria teatrala.

Pregiteste materiale de promovare individuala, adaptate unor
grupuri-tinta diverse.

Aplica tehnici de branding personal pentru construirea unei
imagini coerente in industria teatrala.

Analizeaza piata de profil si isi promoveaza activ profilul
profesional in relatia cu agenti, regizori si alti potentiali
colaboratori.

Redacteaza invitatii, apeluri de colaborare si prezentari de proiect
orientate spre atragerea colaboratorilor artistici adecvati.
Mobilizeaza echipe artistice complexe pentru identificarea unor
Lucreaza independent la dezvoltarea retelei profesionale,
participand la evenimente culturale si de networking pentru
promovarea propriului profil artistic.

Elaboreaza si sustine un discurs clar si coerent, adaptat
publicului, contextului formal sau informal si scopului
comunicarii: informativ, persuasiv sau motivational.

14. The student/graduate:

Applies personal promotion strategies on social media in order
to increase their visibility in the theatre industry.

Prepares individual promotional materials adapted to various
target groups.

Applies personal branding techniques to build a coherent image
in the theatre industry.

Analyzes the professional market and actively promotes their
professional profile in relation to agents, directors, and other
potential collaborators.

Writes invitations, calls for collaboration, and project
presentations aimed at attracting suitable artistic collaborators.
Mobilizes complex artistic teams to identify concrete funding
opportunities for projects.

Works independently on developing their professional network
by participating in cultural and networking events to promote
their own artistic profile.

Develops and delivers a clear and coherent speech, adapted to
the audience, the formal or informal context, and the purpose of
communication: informative, persuasive, or motivational.
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15. Studentul/absolventul:

Analizeaza textul de spectacol pentru a intelege structura dramatica,
motivatiile, intentiile si conflictele personajului.

Cerceteaza contextul istoric si cultural al textului pentru a fundamenta
intelegerea rolului si construirea unei interpretari scenice autentice.
Identifica momentele de tensiune din text si le adreseaza prin tehnici de
interpretare care sa accentueze aceste momente.

Identifica trasaturile fundamentale ale personajului si le integreaza in
interpretarea rolului sau.

Analizeaza relatiile dintre personaje in contextul textului de spectacol si le
reflectd in modul sau de interpretare.

Aplica tehnici de improvizatie pentru a explora diferite abordari ale
rolului pe baza textului de spectacol.

Combina analiza dramatica a personajului cu spontaneitatea improvizatiei
in vederea aprofundarii rolului.

Analizeaza conceptul de realism in vederea aplicarii acestuia in
interpretarea unui personaj complex.

Elaboreaza biografia personajului, valorificand informatiile in constructia
rolului.

Dezvolta un rol complex, integrand elemente de expresie corporala,
vocala si relationala.

15. The student/graduate:

Analyzes the performance text in order to understand the dramatic
structure, the character’s motivations, intentions, and conflicts.
Researches the historical and cultural context of the text in order to
support the understanding of the role and the construction of an
authentic scenic performance.

Identifies moments of tension in the text and addresses them through
|performance techniques that emphasize these moments.

Identifies the fundamental traits of the character and integrates them
into their performance of the role.

Analyzes the relationships between characters within the context of the
|performance text and reflects them in their own performance.

Applies improvisation techniques to explore different approaches to the
role based on the performance text.

Combines dramatic analysis of the character with the spontaneity of
improvisation in order to deepen the role.

Analyzes the concept of realism in order to apply it in the performance
of a complex character.

Develops the character’s biography, using the information in the
construction of the role.

Develops a complex role by integrating elements of bodily, vocal, and
relational expression.
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16. Studentul/absolventul:

Monitorizeaza semnalele colegilor de scena si se adapteaza
la modificarile aparute pentru a mentine fluiditatea
spectacolului.

Identifica schimbarile de sunet si lumina si isi ajusteaza
prezenta scenicd in acord cu acestea, pentru a mentine
coerenta atmosferei spectacolului.

16. The student/graduate:

Monitors the signals of fellow actors and adapts to
changes that occur in order to maintain the fluidity of the
performance.

Identifies changes in sound and lighting and adjusts their
scenic presence accordingly in order to maintain the
coherence of the performance atmosphere.

16. Studentul/absolventul cunoaste si respectd semnalele
tehnice de scend pentru a asigura tranzitii fluide Intre
momentele artistice.

16. The student/graduate knows and respects technical
stage cues in order to ensure fluid transitions between
artistic moments.
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17. Studentul/absolventul:

Utilizeaza tehnici de declamatie adaptate stilului tragediei
grecesti, integrand ritmul, intonatia si expresivitatea vocala.
Controleaza limbajul corporal — mimica, gesturile si
postura — pentru a amplifica impactul declamatiei scenice.
Foloseste intonatia si accentuarea pentru a sustine sensul si
tensiunea replicii.

Utilizeaza pauzele dramatice pentru a crea suspans si a
sublinia tensiunea in timpul declamatiei.

Cunoaste tehnicile de prozodie si le aplica pentru a
imbogati expresivitatea vocala in interpretarea rolului.
Realizeaza compozitii vocale in functie de textul de
spectacol, stilul teatral, caracterul si starea personajului
interpretat.

Realizeaza declamatia cu claritate si articulare corecta,
asigurand intelegerea deplind a textului de cétre public.

17. The student/graduate:

Uses declamation techniques adapted to the style of Greek
tragedy, integrating rhythm, intonation, and vocal
expressiveness.

Controls body language — facial expression, gestures, and
[posture — in order to amplify the impact of scenic
declamation.

Uses intonation and emphasis to support the meaning and
tension of the line.

Uses dramatic pauses to create suspense and highlight
tension during declamation.

Knows prosody techniques and applies them to enrich
vocal expressiveness in the interpretation of the role.
Creates vocal compositions according to the performance
text, theatrical style, and the character and state of the
role performed.

Performs declamation with clarity and correct
articulation, ensuring the audience’s full understanding of
the text.
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18. Studentul/absolventul:

Cunoaste principalele concepte si tehnici de
interpretare utilizate 1n teatrul nonverbal.
Cunoaste concepte si tehnici de interpretare
utilizate 1n teatrul fizic si de masca.

Cunoaste tehnici corporale pentru crearea unor
miscari precise si controlate, capabile sa reflecte
starile interioare ale personajului.

Cunoaste reguli si tehnici de constructie ale unui
rol din dramaturgia clasica.

Cunoaste principalele concepte si tehnici de
interpretare utilizate 1n teatrul psihologic.
Identifica modul in care diferite curente si tendinte
artistice influenteaza tehnicile de interpretare
scenica.

18. The student/graduate:

Knows the main concepts and performance
techniques used in non-verbal theatre.

Knows concepts and performance techniques
used in physical theatre and mask theatre.
Knows bodily techniques for creating precise and
controlled movements capable of reflecting the
character’s inner states.

Knows rules and techniques for constructing a
role from classical dramaturgy.

Knows the main concepts and performance
techniques used in psychological theatre.
Identifies the ways in which different artistic
movements and trends influence scenic
performance techniques.

18. Studentul/absolventul:

Aplica principalele concepte si tehnici de interpretare
utilizate in teatrul modern si contemporan.

Cunoaste si aplica metode specifice teatrului non-realist
pentru a crea o interpretare autentica si convingatoare a
rolului.

Integreaza in studiul rolului tehnici diferite, asociate unor
metode precum Meisner, Michael Chekhov, Keith
Johnstone, Lee Strasberg, Stella Adler si Uta Hagen.
Integreaza tehnica Viewpoints in compozitia momentelor
de spectacol.

18. The student/graduate:

Applies the main concepts and performance techniques
used in modern and contemporary theatre.

Knows and applies methods specific to non-realist theatre
in order to create an authentic and convincing
interpretation of the role.

Integrates different techniques into the study of the role,
associated with methods such as Meisner, Michael
Chekhov, Keith Johnstone, Lee Strasberg, Stella Adler,
and Uta Hagen.

Integrates the Viewpoints technique into the composition
of performance moments.
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20. Studentul/absolventul intelege rolul actorului
in procesele teatrale participative sau comunitare,
ca partener de lucru, mediator scenic si participant
responsabil la constructia materialului.

20. The student/graduate understands the actor’s
role in participatory or community-based theatre
processes, as a working partner, scenic mediator,
and responsible participant in the construction of
the material.

20. Studentul/absolventul:

Intelege conceptele de sarcini scenici, stare si scop si stie
sa-si regeleze interpretarea in functie de acestea.
Evalueaza impactul interpretarii artistice asupra publicului,
intelegand modul in care reactiile audientei pot influenta
propria prestatie.

Consulta echipa artistica si valorifica observatiile relevante
pentru orientarea procesului de prelucrare si rescriere a
textului.

Analizeaza impreuna cu echipa artistica progresul
materialului scenic, identificand aspectele care necesita
consolidare, ajustare sau rafinare.

20. The student/graduate:

Understands the concepts of scenic task, state, and
objective, and knows how to adjust their performance
accordingly.

Evaluates the impact of artistic performance on the
audience, understanding how audience reactions may
influence their own performance.

Consults the artistic team and uses relevant observations
to guide the process of text adaptation and rewriting.
Analyzes the progress of the scenic material together with
the artistic team, identifying aspects that require
consolidation, adjustment, or refinement.

20. Studentul/absolventul:

Gestioneaza si valorifica greseala ca resursa creativa in
procesul de lucru.

Participa responsabil la definirea si rafinarea solutiilor
regizorale, furnizand si valorificand feedbackul colegial.
Contribuie cu propuneri argumentate la dezvoltarea
actiunilor scenice, in acord cu viziunea regizorala.
Propune nuante de interpretare motivate, integrandu-le in
conceptul regizoral si in conventia scenica aleasa.
Participa la constructia materialului scenic, contribuind
prin cercetare, improvizatie, reflectie critica si propuneri
motivate.

20. The student/graduate:

Manages and valorizes mistakes as creative resources in
the work process.

Participates responsibly in defining and refining
directorial solutions, providing and making use of peer

| feedback.

Contributes well-argued proposals to the development of
scenic actions, in accordance with the directorial vision.
Proposes motivated nuances of performance, integrating
them into the directorial concept and the chosen scenic
convention.

Participates in the construction of scenic material,
contributing through research, improvisation, critical
reflection, and motivated proposals.
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21. Studentul/absolventul:

Coreleaza datele psihologice ale personajelor cu situatiile
dramatice, raporturile de putere si evolutia conflictului
scenic.

Intelege rolul mecanismelor psihologice in construirea
personajului, a conflictului si a relatiilor dramatice.
Analizeaza comportamentul personajelor dintr-un text
dramatic, identificind motivatii, vulnerabilitati, contradictii
si tipare relationale relevante pentru constructia scenica.
Utilizeaza concepte psihologice pentru formularea unor
observatii si propuneri relevante in discutiile de lucru
asupra scenariului sau personajelor.

21. The student/graduate:

Correlates the psychological data of characters with
dramatic situations, power relations, and the development
of scenic conflict.

Understands the role of psychological mechanisms in
constructing the character, the conflict, and dramatic
relationships.

Analyzes the behaviour of characters in a dramatic text,
identifying motivations, vulnerabilities, contradictions,
and relational patterns relevant to scenic construction.
Uses psychological concepts to formulate relevant
observations and proposals in working discussions on the
script or characters.
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22. Studentul/absolventul:

Analizeaza ritmul textului si ajusteaza viteza de rostire pentru a crea
contraste si a sustine efectul dramatic al scenei.

Gestioneaza variatiile de volum si intensitate a vocii pentru a se adapta la
nevoile piesei si ale momentului dramatic.

Utilizeaza un ton de voce adecvat contextului spectacolului pentru a
transmite clar intentiile si emotiile personajului catre public.

Aplica tehnici de amplificare a expresivitatii corporale pentru a evidentia
starile emotionale ale personajului.

Utilizeaza dinamica gesturilor pentru a sustine dialogul scenic si pentru a
clarifica intentiile personajului.

Dezvolta comunicarea nonverbala prin postura, gest si miscare,
contribuind la aprofundarea sensului scenic.

Sustine dinamica de ansamblu a scenei comice, adaptandu-si energia si
ritmul la parteneri si la structura momentului.

Sustine relatii scenice credibile, reactionand organic la actiunile, replicile
si energia partenerilor.

Sustine relatii scenice credibile, mentinand echilibrul dintre stilizare,
energie si adevar scenic.

Performeza in spatii si configuratii scenice neconventionale, ajustand
prezenta, energia si relatia cu publicul.

22. The student/graduate:

Analyzes the rhythm of the text and adjusts the speed of delivery in order
to create contrasts and support the dramatic effect of the scene.
Manages variations in vocal volume and intensity in order to adapt to
the needs of the play and of the dramatic moment. Uses a tone of voice
appropriate to the context of the performance in order to clearly convey
the character’s intentions and emotions to the audience. Applies
techniques for amplifying bodily expressiveness in order to highlight the
character’s emotional states. Uses the dynamics of gesture to support
scenic dialogue and clarify the character’s intentions. Develops non-
verbal communication through posture, gesture, and movement,
contributing to the deepening of scenic meaning. Sustains the ensemble
dynamics of the comic scene, adapting their energy and rhythm to the
|partners and to the structure of the moment. Sustains credible scenic
relationships, reacting organically to the actions, lines, and energy of
the partners. Sustains credible scenic relationships, maintaining the
balance between stylization, energy, and scenic truth. Performs in
unconventional spaces and scenic configurations, adjusting presence,
energy, and the relationship with the audience.
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23. Studentul/absolventul:
Cunoaste principalele forme ale spectacolului de

animatie: teatru de papusi, teatru de obiecte, teatru

de umbre si forme hibride de expresie scenica.
Cunoaste tehnici de baza ale animarii obiectului
sau papusii si le utilizeaza corect in functie de
cerintele spectacolului.

23. The student/graduate:

Knows the main forms of animation theatre:
puppet theatre, object theatre, shadow theatre,
and hybrid forms of scenic expression.

Knows basic techniques for animating an object
or puppet and uses them correctly according to
the requirements of the performance.

23. Studentul/absolventul:

Construieste un scenariu captivant pentru un spectacol de
teatru de papusi, alegand un subiect adecvat publicului
tinta.

Utilizeaza corpul, vocea si prezenta scenica pentru a sustine
viata scenica a obiectului sau papusii animate.

Creeaza secvente de animatie scenica, organizand miscarea
obiectului in functie de situatie, conflict, ritm si relatie.
Concepe o scenografie adecvata unui spectacol de teatru de
papusi, utilizand elemente care sprijind povestea si creeaza
o atmosfera captivanta.

23. The student/graduate:

Constructs an engaging script for a puppet theatre
performance, choosing a subject appropriate to the target
audience.

Uses the body, voice, and scenic presence to support the
scenic life of the animated object or puppet.

Creates sequences of scenic animation, organizing the
movement of the object according to the situation, conflict,
rhythm, and relationship.

Designs scenography appropriate to a puppet theatre
performance, using elements that support the story and
create an engaging atmosphere.
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24. Studentul/absolventul:

Cunoaste etapele de dezvoltare ale unui proiect
cultural, de la formularea ideii si identificarea
surselor de finantare pana la implementare,
evaluare si raportare finala.

Cunoaste structura unui formular standard de
finantare culturala.

Cunoaste criteriile de eligibilitate, selectie si
evaluare utilizate in analiza proiectelor culturale
finantate prin programe nationale sau locale.
Cunoaste principii de bugetare si management
financiar aplicabile proiectelor culturale.
Cunoaste cerintele de raportare narativa si
financiara specifice proiectelor culturale finantate.
Cunoaste notiuni fundamentale de psihologie
aplicabile teatrului, privind comportamentul,
motivatia, emotia, relatia interpersonala si
dinamica de grup.

24. The student/graduate:

Knows the stages of developing a cultural project,
| from formulating the idea and identifying funding
sources to implementation, evaluation, and final
reporting.

Knows the structure of a standard cultural
funding application form.

Knows the eligibility, selection, and evaluation
criteria used in the assessment of cultural
projects funded through national or local
[programmes.

Knows budgeting and financial management
principles applicable to cultural projects.

Knows the narrative and financial reporting
requirements specific to funded cultural projects.
Knows fundamental notions of psychology
applicable to theatre, concerning behaviour,
motivation, emotion, interpersonal relationships,
and group dynamics.

24. Studentul/absolventul:

Elaboreaza o propunere de proiect cultural, formuland
tema, scopul, obiectivele, activitatile, calendarul,
rezultatele estimate si relevanta culturala a proiectului.
Construieste un buget preliminar pentru un proiect
teatral/cultural, coreland activitatile propuse cu resursele
financiare, umane, materiale si logistice necesare.
Aplica metode de monitorizare si evaluare a proiectului,
stabilind indicatori si instrumente de verificare.
Evalueaza critic fezabilitatea unui proiect cultural,
identificand riscuri, constrangeri financiare si solutii de
ajustare a planului de implementare.

24. The student/graduate:

Develops a cultural project proposal, formulating the
theme, aim, objectives, activities, timeline, expected
results, and cultural relevance of the project.

Prepares a preliminary budget for a theatrical/cultural
project, correlating the proposed activities with the
financial, human, material, and logistical resources
required.

Applies project monitoring and evaluation methods by
establishing indicators and verification tools.

Critically evaluates the feasibility of a cultural project,
identifying risks, financial constraints, and solutions for
adjusting the implementation plan.
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25. Studentul/absolventul:

Construieste fraze muzicale fluente si naturale, utilizind tehnici de frazare
pentru sporirea expresivitatii.

Utilizeaza tehnici de omogenizare a vocilor, coordonare ritmica si acordaj
in lucrul vocal de ansamblu.

Interpreteaza piesa muzicald cu expresivitate si cu o tehnica adecvata
stilului abordat.

Interpreteaza cantece cu acuratete ritmica si intonationala.

Integreaza cantul cu expresia scenica — miscare, mimica si gesticd —
pentru a construi o interpretare unitara si captivanta.

Interpreteaza cantece solo sau in ansamblu, demonstrand capacitatea de
colaborare necesara obtinerii coeziunii vocale si armonice.

Interpreteaza un solo sau un duet dintr-un musical, utilizand tehnici
vocale adaptate piesei si caracterului personajului.

Coordoneaza miscarea scenica, expresivitatea vocala si structura
muzicald, mentindnd coerenta ritmica si relatia cu partenerii de scena.
Demonstreaza control vocal, intonatie corecta, dictie clard si capacitatea
de a sustine interpretari vocale in registre si stiluri specifice genului music
hall.

25. The student/graduate:

Builds fluent and natural musical phrases, using phrasing techniques to
enhance expressiveness.

Uses techniques for vocal blending, rhythmic coordination, and tuning
in ensemble vocal work.

Performs the musical piece with expressiveness and with a technique
appropriate to the style approached.

Performs songs with rhythmic and intonational accuracy.

Integrates singing with scenic expression — movement, facial
expression, and gesture — in order to build a unified and engaging
[performance.

Performs songs solo or in ensemble, demonstrating the collaborative
capacity required to achieve vocal and harmonic cohesion.

Performs a solo or duet from a musical, using vocal techniques adapted
to the piece and to the character’s traits.

Coordinates scenic movement, vocal expressiveness, and musical
structure, maintaining rhythmic coherence and the relationship with
stage partners.

Demonstrates vocal control, correct intonation, clear diction, and the
ability to sustain vocal performances in registers and styles specific to
music hall.
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26. Studentul/absolventul cunoaste principalele
tipuri de masti faciale utilizate in arta teatrala.

26. The student/graduate knows the main types of
facial masks used in theatrical art.

26. Studentul/absolventul:

Analizeaza cerintele vizuale ale unui rol, identificand tipul
de masca faciald sau solutia de machiaj adecvata
personajului si stilului spectacolului.

Elaboreaza propuneri de machiaj si masca faciald, coreland
tipologia rolului cu estetica generala a spectacolului.
Aplica tehnicile fundamentale ale machiajului scenic,
utilizand corect materialele, instrumentele si procedecle
specifice.

Integreaza machiajul scenic in ansamblul imaginii de
spectacol, armonizand solutiile propuse cu elementele de
costum, lumind, scenografie si stil regizoral.

26. The student/graduate:

Analyzes the visual requirements of a role, identifying the
type of facial mask or make-up solution appropriate to the
character and the style of the performance.

Develops proposals for make-up and facial masks,
correlating the typology of the role with the overall
aesthetics of the performance.

Applies the fundamental techniques of stage make-up,
correctly using the specific materials, tools, and
procedures.

Integrates stage make-up into the overall visual image of
the performance, harmonizing the proposed solutions with
costume, lighting, scenography, and directorial style.

26. Studentul/absolventul demonstreaza creativitate,
initiativa si flexibilitate in conceperea si realizarea
machiajelor scenice.

26. The student/graduate demonstrates creativity,
initiative, and flexibility in conceiving and creating stage
make-up.
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27. Studentul/absolventul cunoaste codul
deontologic al profesiei de actor si normele de
conduita profesionala in cadrul unei echipe
artistice.

27. The student/graduate knows the code of ethics
of the acting profession and the standards of
professional conduct within an artistic team.

27. Studentul/absolventul memoreaza textul de spectacol si
il interpreteaza in acord cu viziunea regizorala stabilita.

27. The student/graduate memorizes the performance text
and interprets it in accordance with the established
directorial vision.

27. Studentul/absolventul:

Respecta regimul de repetitii stabilit si se asigura ca este pregatit
pentru fiecare reprezentatie.

Isi corecteaza rapid greselile in timpul repetitiilor sau al
spectacolelor.

Mentine o atitudine profesionala in fata publicului si in
interactiunea cu colegii.

Isi indeplineste cu seriozitate obligatiile fata de echipa de
productie si respecta cerintele tehnice si artistice ale
spectacolului.

Gestioneaza eficient timpul si se asigura ca respecta termenele
stabilite pentru repetitii si alte activitati legate de productie.
Manifesta initiativa in identificarea si solutionarea problemelor
aparute in cadrul repetitiilor, contribuind la gestionarea
conflictelor si a dificultatilor tehnice.

Gestioneaza relatiile de lucru cu partenerii, coordonatorii si
membrii echipei tehnice intr-un mod colaborativ, riguros si
profesionist.

27. The student/graduate:

Respects the established rehearsal schedule and ensures that
they are prepared for each performance.

Quickly corrects their mistakes during rehearsals or
performances.

Maintains a professional attitude in front of the audience and in
interactions with colleagues.

Fulfils their obligations towards the production team seriously
and respects the technical and artistic requirements of the
performance.

Manages time effectively and ensures compliance with the
deadlines set for rehearsals and other production-related
activities.

Shows initiative in identifying and solving problems that arise
during rehearsals, contributing to the management of conflicts
and technical difficulties.

Manages working relationships with partners, coordinators, and
members of the technical team in a collaborative, rigorous, and
professional manner.
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28. Studentul/absolventul:

Cunoaste principalele etape, directii si
transformari ale teatrului romanesc de la
inceputuri pana azi.

Cunoaste si aplica metode de interpretare a
temelor recurente si a simbolurilor definitorii din
textele dramatice contemporane.

28. The student/graduate:

Knows the main stages, directions, and
transformations of Romanian theatre from its
beginnings to the present day.

Knows and applies methods for interpreting
recurring themes and defining symbols in
contemporary dramatic texts.

28. Studentul/absolventul:

Cunoaste si aplica metode de investigare a contextului
istoric si social al dramaturgiei romanesti de pana la Al
Doilea Rdzboi Mondial

Analizeaza si interpreteaza motivatiile si evolutia
personajelor din dramaturgia roméaneasca antebelica si
interbelica.

Examineaza structura, temele si stilul textelor dramatice
scrise in limba romana inainte de Al Doilea Razboi
Mondial.

Evalueaza modul in care evenimentele istorice si
schimbdrile sociale au influentat temele si estetica pieselor
de teatru postbelice si postdecembriste.

Identifica si analizeaza elementele fundamentale ale
dramaturgiei romanesti din perioada postbelica, comunista
si postcomunista.

Investigheaza schimbarile stilistice si noile directii de
expresie artistica din dramaturgia romaneasca postbelica si
postdecembrista.

28. The student/graduate:

Knows and applies methods for investigating the historical
and social context of Romanian dramaturgy up to the
Second World War.

Analyzes and interprets the motivations and evolution of
characters in pre-war and interwar Romanian
dramaturgy.

Examines the structure, themes, and style of dramatic texts
written in Romanian before the Second World War.
Evaluates the way in which historical events and social
changes influenced the themes and aesthetics of post-war
and post-December 1989 plays.

Identifies and analyzes the fundamental elements of
Romanian dramaturgy from the post-war, communist, and
[post-communist periods.

Investigates stylistic changes and new directions of artistic
expression in post-war and post-December 1989

Romanian dramaturgy.
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29. Studentul/absolventul:

Cunoaste conceptul de cod al miscarii unui
personaj si contribuie creativ la dezvoltarea
acestuia.

Cunoaste principii avansate de antrenament
corporal aplicate constructiei rolului.

29. The student/graduate:

Knows the concept of a character’s movement
code and contributes creatively to its
development.

Knows advanced principles of bodily training
applied to role construction.

29. Studentul/absolventul:

Comunica sentimentele si conflictele interioare ale
personajului prin miscare corporala.

Aplica mecanisme corporale care sustin claritatea, intentia
si expresivitatea rostirii.

Utilizeaza principii fundamentale de coordonare
corp—voce—text in context performativ.

Construieste o prezenta scenicd bazata pe control corporal,
constientizarea posturii si disponibilitate fizica.

Executd secvente complexe de miscare scenicd, mentinand
precizia, ritmul, respiratia si expresivitatea.

29. The student/graduate:

Communicates the character’s feelings and inner conflicts
through bodily movement.

Applies bodily mechanisms that support the clarity,
intention, and expressiveness of speech.

Uses fundamental principles of body—voice—text
coordination in a performative context.

Builds a scenic presence based on bodily control, postural
awareness, and physical availability.

Performs complex sequences of scenic movement,
maintaining precision, rhythm, breathing, and
expressiveness.

29. Studentul/absolventul:

Dezvolta o prezenta constienta si activa in spatiul scenic,
mentinand echilibrul dintre controlul propriu si
interactiunea cu ceilalti.

Isi dezvolta limbajul corporal prin exercitiu si practica
constantd, mentindndu-si corpul flexibil si pregatit.

Isi construieste o rutind corporala personala de pregatire
inaintea repetitiilor si a reprezentatiilor.

29. The student/graduate:

Develops a conscious and active presence in the scenic
space, maintaining a balance between self-control and
interaction with others.

Develops their body language through exercise and
constant practice, keeping the body flexible and prepared.
Builds a personal bodily preparation routine before
rehearsals and performances.
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30. Studentul/absolventul cunoaste reperele
estetice si practice ale teatrului-dans.

30. The student/graduate knows the aesthetic and
practical landmarks of dance theatre.

30. Studentul/absolventul:

Exploreaza diverse tehnici corporale pentru a evidentia laturi
diferite ale rolului.

Foloseste tehnici de stimulare a imaginatiei pentru a crea scenarii
inedite si pentru a raspunde provocarilor scenice intr-un mod
inovativ.

Adapteaza materialul coregrafic in functie de conceptul scenic si
de structura spectacolului.

Rafineaza materialul scenic urmarind eficienta, claritatea si forta
expresiva a miscarii.

Integreaza miscarea in logica vizuala a produsului artistic,
contribuind la compozitia de ansamblu, la raporturile spatiale si la
dinamica scenica.

Compune secvente de teatru-dans, in care miscarea sustine
tensiuni, transformari, relatii si parcursuri emotionale.
Construieste secvente de miscare pornind de la sarcini
coregrafice, stimuli tematici, relatii de grup sau structuri ritmice.
Aplica procedee de compozitie coregrafica precum unisonul,
canonul, contrapunctul, acumularea, variatia si fragmentarea.
30. The student/graduate:

Explores various bodily techniques in order to highlight different
aspects of the role.

Uses imagination-stimulating techniques to create original
scenarios and to respond to scenic challenges in an innovative
way.

Adapts choreographic material according to the scenic concept
and the structure of the performance.

Refines the scenic material by pursuing the efficiency, clarity,
and expressive force of movement.

Integrates movement into the visual logic of the artistic product,
contributing to the overall composition, spatial relationships,
and scenic dynamics.

Composes dance-theatre sequences in which movement supports
tensions, transformations, relationships, and emotional
trajectories.

Constructs movement sequences starting from choreographic
tasks, thematic stimuli, group relationships, or rhythmic
structures.

Applies choreographic composition procedures such as unison,
canon, counterpoint, accumulation, variation, and
fragmentation.

30. Studentul/absolventul demonstreaza autonomie in
pregatirea, executarea si evaluarea propriei expresii
corporale.

30. The student/graduate demonstrates autonomy in
[preparing, executing, and evaluating their own bodily
expression.
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CP 31

31. Studentul/absolventul:

Observa si descrie etapele principale ale
procesului de productie teatrald, de la organizarea
repetitiilor pana la pregatirea prezentarii publice.
Identifica rolurile si responsabilitatile membrilor
echipei artistice si tehnice in desfasurarea
procesului de repetitie.

Cunoaste reguli si tehnici de constructie ale
mastilor de teatru.

31. The student/graduate:

Observes and describes the main stages of the
theatrical production process, from the
organization of rehearsals to the preparation of
the public presentation.

Identifies the roles and responsibilities of the
members of the artistic and technical team in the
rehearsal process.

Knows rules and techniques for constructing
theatre masks.

31. Studentul/absolventul contribuie activ la desfasurarea
procesului de productie teatrald, integrand cerintele
artistice, tehnice si organizatorice ale proiectului.

31. The student/graduate actively contributes to the
theatrical production process, integrating the artistic,

technical, and organizational requirements of the project.

31. Studentul/absolventul realizeaza proiecte de creatie
individuale si de grup, valorificand forme si expresii
artistice ale teatrului contemporan.

31. The student/graduate carries out individual and group
creative projects, making use of forms and artistic
expressions of contemporary theatre.
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CP 32

32. Studentul/absolventul:

Executa lupte scenice si acrobatii complexe, mentinand controlul
corporal necesar unei interpretari sigure si expresive.

Executa coregrafii de luptd scenica cu precizie, respectand ritmul,
intentia dramatica si indicatiile regizorale.

Exprima emotiile personajului prin elemente de acrobatie,
adaugand valoare dramaticd momentelor fizice.

Coordoneaza corect respiratia si miscarile corpului in timpul
executdrii acrobatiilor pentru a mentine echilibrul si fluiditatea
acestora.

Coordoneaza interactiunile fizice cu partenerii de scend in cadrul
luptelor scenice, pentru a crea un efect vizual autentic,
convingator si sigur.

Raspunde rapid si adecvat in cadrul luptei scenice, adaptandu-se
la modificarile de ritm, distanta sau actiune ale partenerilor.
Aplica principii coregrafice pentru a construi secvente acrobatice
corecte tehnic, expresive si atractive vizual.

32. The student/graduate:

Performs complex stage fights and acrobatics, maintaining the
bodily control required for a safe and expressive performance.
Performs stage fight choreographies with precision, respecting
rhythm, dramatic intention, and directorial indications.
Expresses the character’s emotions through acrobatic elements,
adding dramatic value to physical moments.

Correctly coordinates breathing and body movements while
performing acrobatics in order to maintain balance and fluidity.
Coordinates physical interactions with stage partners during
stage fights in order to create an authentic, convincing, and safe
visual effect.

Responds quickly and appropriately during stage combat,
adapting to changes in rhythm, distance, or action made by
partners.

Applies choreographic principles to build acrobatic sequences
that are technically correct, expressive, and visually attractive.
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33. Studentul/absolventul cunoaste structuri
ritmice specifice dansului de societate, dansului de
caracter si stepului.

33. The student/graduate knows rhythmic
structures specific to ballroom dance, character
dance, and tap dance.

33. Studentul/absolventul:

Coordoneaza miscdrile bratelor si picioarelor intr-o coregrafie complexa,
mentinand echilibrul si sincronizarea cu partenerii de scena.

fmbina tehnicile de dans cu interpretarea actoriceasca, exprimand emotiile
personajului prin miscare corporala.

Integreaza compozitia corporala intr-o scena de teatru, astfel incat
miscarile sa contribuie la dezvoltarea personajului si a relatiilor dintre
personaje.

Executa miscari de dans sincronizate cu partenerii de scena, mentinand
armonia ansamblului si unitatea energiei vizuale.

Executa miscari ritmate si fluide, respectand caracterul personajului
interpretat.

imbina miscarile de dans cu gesturile actoricesti, construind o dinamica
scenica relevanta pentru dezvoltarea personajului.

Adapteaza miscarea scenica in functie de intentiile dramatice ale
spectacolului, conferindu-i expresivitate si semnificatie.

Coreleaza miscarile de dans cu muzica si cu ritmul piesei, adaptandu-se la
schimbarile de tempo si atmosfera.

Integreaza elemente de step, dans de societate sau dans de caracter intr-un
moment scenic, in acord cu atmosfera, ritmul si cerintele expresive ale
acestuia.

33. The student/graduate:

Coordinates arm and leg movements in a complex choreography,
maintaining balance and synchronization with stage partners.
Combines dance techniques with acting performance, expressing the
character’s emotions through bodily movement.

Integrates bodily composition into a theatre scene, so that the
movements contribute to the development of the character and of the
relationships between characters.

Performs dance movements synchronized with stage partners,
maintaining the harmony of the ensemble and the unity of visual energy.
Performs rhythmic and fluid movements, respecting the character of the
role performed.

Combines dance movements with acting gestures, building a scenic
dynamic relevant to the development of the character.

Adapts scenic movement according to the dramatic intentions of the
|performance, giving it expressiveness and meaning.

Correlates dance movements with the music and the rhythm of the piece,
adapting to changes in tempo and atmosphere.

Integrates elements of tap dance, ballroom dance, or character dance
into a scenic moment, in accordance with its atmosphere, rhythm, and
expressive requirements.
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CP 34

34. Studentul/absolventul:

Cunoaste metode si practici improvizatorice
contemporane.

Cunoaste tehnici de abordare prin improvizatie a
monologului si dialogului in stil elisabetan.

34. The student/graduate:

Knows contemporary improvisational methods
and practices.

Knows techniques for approaching monologue
and dialogue in the Elizabethan style through
improvisation.

34. Studentul/absolventul:

Creeaza situatii improvizate plecand de la stimuli simpli (obiecte,
sunete, parteneri), folosind exclusiv limbajul non-verbal.
Construieste si dezvolta prin improvizatie o situatie dramatica
simpla, cu inceput, tensiune si rezolvare, utilizand limbaj verbal si
nonverbal.

Aplica principiile de improvizatie a miscarii in definirea relatiilor
spatiale intre personaje.

intelege valoarea pauzelor si a ticerilor ca elemente active ale
comunicdrii scenice si le utilizeaza in crearea improvizatiilor cu
text.

imbina elemente comice si dramatice in improvizatie, generand
momente de umor sau tensiune in functie de contextul scenic.
Realizeaza improvizatii specifice teatrului fizic si teatrului de
masca pentru a crea o interpretare autentica si convingatoare a
rolului.

Foloseste tehnici de improvizatie in rostirea corala a replicilor
dramatice.

34. The student/graduate:

Creates improvised situations starting from simple stimuli —
objects, sounds, partners — using exclusively non-verbal
language.

Constructs and develops, through improvisation, a simple
dramatic situation with a beginning, tension, and resolution,
using verbal and non-verbal language.

Applies the principles of movement improvisation in defining
spatial relationships between characters.

Understands the value of pauses and silences as active elements
of scenic communication and uses them in creating text-based
improvisations.

Combines comic and dramatic elements in improvisation,
generating moments of humour or tension according to the
scenic context.

Performs improvisations specific to physical theatre and mask
theatre in order to create an authentic and convincing
interpretation of the role.

Uses improvisation techniques in the choral delivery of dramatic
lines.

34. Studentul/absolventul intelege si valorizeaza
improvizatia ca instrument de cercetare si dezvoltare
profesionala.

34. The student/graduate understands and values
improvisation as a tool for research and professional
development.
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35. Studentul/absolventul:

Utilizeaza si adapteaza corect inflexiunile vocale specifice
rolului interpretat.

Mentine intonatia corecta pe parcursul interpretarii solo.
Interpreteaza roluri solistice apartindnd unor genuri
muzicale diverse, adaptandu-si tehnica vocala si
expresivitatea la specificul fiecarui stil.

Interpreteaza muzica in acord cu starea emotionala a piesei,
ajustandu-si expresivitatea vocald pentru a reda sensul,
atmosfera si afectul transmise de text si muzica.
Interpreteaza un repertoriu diversificat, demonstrand
flexibilitate in alegerea pieselor pentru ocazii si contexte
diferite.

Sincronizeaza elementele vocale cu miscarea scenica si
coregrafia, pastrand claritatea interpretarii si sustinerea
vocala.

35. The student/graduate:

Uses and correctly adapts the vocal inflections specific to
the role performed.

Maintains correct intonation throughout the solo
performance.

Performs solo roles belonging to various musical genres,
adapting their vocal technique and expressiveness to the
specificity of each style.

Performs music in accordance with the emotional state of
the piece, adjusting vocal expressiveness in order to
convey the meaning, atmosphere, and affect transmitted by
the text and music.

Performs a diversified repertoire, demonstrating flexibility
in choosing pieces for different occasions and contexts.
Synchronizes vocal elements with scenic movement and
choreography, maintaining clarity of performance and
vocal support.

35. Studentul/absolventul:

Gestioneaza solicitarile vocale intense printr-o tehnica de
cant adecvata, care sustine expresivitatea vocala si efortul
fizic al interpretarii.

Abordeaza cu flexibilitate schimbarile de interpretare sau
de directie muzicald propuse de coordonatorul ansamblului
pe parcursul repetitiilor.

Improvizeaza si isi adapteaza interpretarea vocala in
situatii scenice neprevazute.

35. The student/graduate:

Manages intense vocal demands through an appropriate
singing technique that supports vocal expressiveness and
the physical effort of the performance.

Approaches changes in interpretation or musical direction
[proposed by the ensemble coordinator flexibly during
rehearsals.

Improvises and adapts their vocal performance in
unforeseen scenic situations.
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36. Studentul/absolventul:

Adapteaza limbajul si tonul pentru a raspunde nevoilor unui
public tandr, utilizand un discurs accesibil si captivant.
Adapteaza limbajul corporal, vocal si expresiv la nevoile
de claritate, ritm si accesibilitate ale publicului tanar.
Construieste relatia cu publicul tandr prin prezenta scenica,
disponibilitate si comunicare directd adecvata varstei
spectatorilor.

Dozeaza ritmul, intensitatea si durata actiunilor scenice
pentru a mentine interesul si capacitatea de receptare a
copiilor sau adolescentilor.

36. The student/graduate:

Adapts language and tone to respond to the needs of a
young audience, using accessible and engaging discourse.
Adapts bodily, vocal, and expressive language to the
young audience’s needs for clarity, rhythm, and
accessibility.

Builds the relationship with the young audience through
scenic presence, availability, and direct communication
appropriate to the spectators’ age.

Adjusts the rhythm, intensity, and duration of scenic
actions in order to maintain the interest and receptive
capacity of children or adolescents.

36. Studentul/absolventul adapteaza jocul scenic pentru
publicul tanar in acord cu varsta si sensibilitatea
spectatorilor, respectand criterii artistice si etice adecvate.
36. The student/graduate adapts scenic performance for
young audiences according to the age and sensitivity of
the spectators, respecting appropriate artistic and ethical
criteria.
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37. Studentul/absolventul:

Cunoaste rolurile multiple ale actorului in teatrul
contemporan, de la personaj la performer, martor,
narator sau voce scenica.

Identifica diferentele dintre interpretarea clasica si
interpretarea moderna in cadrul unei productii
teatrale.

Intelege specificul interpretarii in teatrul
documentar si social, prin raportare la marturie,
autenticitate si responsabilitate etica.

37. The student/graduate:

37. Studentul/absolventul:
Aplica conceptele de "tempo", "ritm" si “’spatiu” pentru a
sustine dinamica unei interpretari scenice.

Se adapteaza la registre si stiluri de interpretare variate,
utilizand flexibil vocea, corpul, ritmul, relatia cu spatiul si
cu publicul.

Se adapteaza la forme participative sau spatii
neconventionale, gestionand proximitatea publicului,
interactiunea si adresarea directa.

37. The student/graduate:
Applies the concepts of “tempo,

EIINTS

rhythm,” and “space”

37. Studentul/absolventul:

Isi mentine disciplina profesionald in contexte artistice
experimentale, gestionand incertitudinea, schimbarea si
ritmul de lucru.

Construieste o prezenta scenica adecvatd materialului non-
fictional, evitand teatralizarea excesiva, simplificarea
emotionald sau efectul ilustrativ.

37. The student/graduate:

Maintains professional discipline in experimental artistic
contexts, managing uncertainty, change, and the pace of
work.

cr3 Knows the multiple roles of the actor in to support the dynamics of a scenic performance. Builds a scenic presence appropriate to non-fictional
contemporary theatre, from character to Adapts to various registers and styles of performance, material, avoiding excessive theatricalization, emotional
performer, witness, narrator, or scenic voice. flexibly using voice, body, rhythm, and the relationship simplification, or illustrative effects.
Identifies the differences between classical with space and the audience.
performance and modern performance within a Adapts to participatory forms or unconventional spaces,
theatrical production. managing audience proximity, interaction, and direct
Understands the specificity of performance in addpress.
documentary and social theatre, in relation to
testimony, authenticity, and ethical responsibility.
38.Studentul/absolventul: 38. Studentul/absolventul:
Cunoaste etapele de proiectare si structurare a Concepe si conduce un atelier teatral cu obiective
unui atelier teatral adaptat diferitelor categorii de |educationale sau de dezvoltare personala.
public. Adapteazad metodele teatrale la nevoile, nivelul de
Cunoaste principiile de organizare, evaluare si experientd si particularitatile diferitelor categorii de
eticd profesionala specifice activitatilor participanti.
educationale si comunitare prin teatru. 38. The student/graduate:
CP 38 38. The student/graduate: Designs and leads a theatre workshop with educational or

Knows the stages of designing and structuring a
theatre workshop adapted to different audience
categories.

Knows the principles of organization, evaluation,
and professional ethics specific to educational
and community-based activities through theatre.

personal development objectives.

Adapts theatre methods to the needs, level of experience,
and specific characteristics of different categories of
participants.
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39. Studentul/absolventul participa la improvizatii de
explorare, contribuind la generarea de situatii, actiuni si
relatii scenice.

39. The student/graduate participates in exploratory
improvisations, contributing to the generation of scenic
situations, actions, and relationships.

39. Studentul/absolventul:

Mentine disciplina de lucru, pastrand concentrarea,
disponibilitatea si respectul fata de parteneri.
Gestioneaza responsabil implicarea afectiva in lucru,
respectand limitele personale si pe cele ale partenerilor.
Participa la scene de ansamblu, respectand ritmul scenic,
dinamica spatiala si raporturile de statut.

Participa la planificarea si ajustarea activitatilor, tindnd
cont de disponibilitatea echipei, prioritatile artistice si
cerintele productiei.

39. The student/graduate:

Maintains work discipline, preserving concentration,
availability, and respect for partners.

Responsibly manages affective involvement in the work
[process, respecting personal boundaries and those of
|partners.

Participates in ensemble scenes, respecting scenic rhythm,
spatial dynamics, and status relationships.

Participates in the planning and adjustment of activities,
taking into account the team’s availability, artistic
priorities, and production requirements.
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40. Studentul/absolventul:

Citeste textul piesei cu atentie si claritate, mentinand un ritm adecvat
pentru a asigura o intelegere completa a acestuia.

Citeste cu expresivitate replicile personajului sau, explorand diferite
variante de ton si intensitate pentru a surprinde esenta textului.
Analizeaza detaliat textul si replicile personajului pentru a identifica
motivatiile, intentiile, conflictele si emotiile acestuia, in vederea
construirii unei interpretari scenice autentice.

Identifica temele, situatiile si conflictele posibile ale unui text narativ sau
poetic, in vederea transpunerii lor in joc scenic.

Identifica trasaturile psihologice si sociale ale personajului, pe baza
textului, contextului si relatiilor dramatice.

Analizeaza subtextul unei scene realiste, identificand diferentele dintre
ceea ce personajele spun, ceea ce urmaresc si ceea ce ascund.

Identifica raporturile de statut si putere dintre personaje, utilizandu-le ca
repere in constructia relatiei scenice.

Restructureaza anumite pasaje din creatia literara pentru a spori impactul
narativ si fluiditatea textului.

40. The student/graduate:

Reads the play text carefully and clearly, maintaining an appropriate
rhythm to ensure its full understanding.

Reads the lines of their character expressively, exploring different
variations of tone and intensity in order to capture the essence of the
text.

Analyzes the text and the character’s lines in detail in order to identify
the character’s motivations, intentions, conflicts, and emotions, with a
view to building an authentic scenic performance.

Identifies the possible themes, situations, and conflicts of a narrative or
poetic text, with a view to transposing them into scenic performance.
Identifies the psychological and social traits of the character on the
basis of the text, context, and dramatic relationships.

Analyzes the subtext of a realistic scene, identifying the differences
between what the characters say, what they pursue, and what they
conceal.

Identifies the status and power relationships between characters, using
them as reference points in constructing the scenic relationship.
Restructures certain passages of the literary work in order to enhance
narrative impact and textual fluidity.

40. Studentul/absolventul isi exprima opiniile despre textul
piesei in cadrul discutiilor de grup, contribuind cu
perspective creative la interpretarea rolului.

40. The student/graduate expresses their opinions about
the play text in group discussions, contributing creative
|perspectives to the interpretation of the role.
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CP 41

41. Studentul/absolventul:

Utilizeaza corpul ca instrument expresiv, realizdnd improvizatii dinamice
pentru transmiterea intentiilor, starilor si relatiilor scenice. imbina
miscarile spontane cu controlul corporal, gestionandu-si greutatea si
echilibrul in cadrul improvizatiei.

Asculta si raspunde la impulsurile fizice ale partenerului, crednd o
conexiune continua in timpul improvizatiilor. Integreaza elemente de
improvizatie coregrafica In expresia scenica, demonstrand flexibilitate si
spontaneitate in miscare.

Raspunde spontan 1n timpul unei scene improvizate, mentindnd coerenta
si fluiditatea schimbului de oferte si contraoferte cu partenerii de scena.
Foloseste tehnici de improvizatie pentru a exprima trairi prin corp,
adaptandu-se la partenerii de scena.

Se adapteaza la stimulii scenici si improvizeaza miscari in acord cu
constructia rolului si cu indicatiile regizorale. Creeaza si improvizeaza
secvente de miscare in coordonare cu ceilalti membri ai echipei.

joc si modalitati alternative de construire a personajului. Exploreaza
forme diverse de miscare — coregrafie clasica, contemporana, gestualitate
teatrala — si le integreaza in exercitii de improvizatie.

41. The student/graduate:

Uses the body as an expressive instrument, creating dynamic
improvisations to convey scenic intentions, states, and relationships.
Combines spontaneous movement with bodily control, managing weight
and balance within improvisation. Listens and responds to the partner’s
physical impulses, creating a continuous connection during
improvisations. Integrates elements of choreographic improvisation into
scenic expression, demonstrating flexibility and spontaneity in
movement. Responds spontaneously during an improvised scene,
maintaining the coherence and fluidity of the exchange of offers and
counteroffers with stage partners. Uses improvisation techniques to
express lived states through the body, adapting to stage partners. Adapts
to scenic stimuli and improvises movements in accordance with role
construction and directorial indications. Creates and improvises
movement sequences in coordination with the other members of the
team. Explores the possibilities of improvisation by testing expressive
registers, acting styles, and alternative ways of constructing the
character. Explores diverse forms of movement — classical
choreography, contemporary movement, theatrical gesture — and
integrates them into improvisation exercises.
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CP 42

42. Studentul/absolventul:

Cunoaste terminologia de baza utilizata pe platoul
de filmare: cadru, plan, racord, marcaj, dubla,
continuitate, unghi de filmare si axa de joc.
Intelege diferentele dintre interpretarea scenica si
interpretarea pentru camera, in ceea ce priveste
intensitatea expresiei, relatia cu spatiul si raportul
cu spectatorul.

42. The student/graduate:

Knows the basic terminology used on a film set:
frame, shot, continuity, mark, take, continuity,
camera angle, and axis of action.

Understands the differences between stage acting
and acting for the camera in terms of expressive
intensity, relationship with space, and
relationship with the spectator.

42. Studentul/absolventul:

Analizeaza scenariul pentru a identifica obiectivele personajului,
relatiile, subtextul si evolutia emotionald a scenei.

Respectd marcajele de miscare si pozitionare in cadru, integrandu-
le firesc in interpretarea actoriceasca.

Realizeaza probe filmate sau self-tape-uri, respectand cerintele de
cadrare, lumina, sunet, claritate a textului si adecvare
interpretativa.

Raspunde adecvat indicatiilor regizorale si tehnice, ajustand
interpretarea in functie de cerintele cadrului, ritmul filmarii si
relatia cu partenerii.

Adapteaza mijloacele expresive — privirea, gestul, vocea, ritmul
si reactia — la tipul de cadru si la proximitatea camerei.
Construieste o interpretare credibild si nuantata, utilizand
economia gestului si precizia reactiei in fata camerei.

Mentine continuitatea emotionala, corporala si vocald a
personajului in filmarea fragmentata a scenelor.

42. The student/graduate:

Analyzes the script in order to identify the character’s objectives,
relationships, subtext, and emotional development of the scene.
Respects movement and positioning marks within the frame,
integrating them naturally into the acting performance.

Produces filmed auditions or self-tapes, respecting requirements
related to framing, lighting, sound, textual clarity, and
performance appropriateness.

Responds appropriately to directorial and technical indications,
adjusting the performance according to the requirements of the
frame, the rhythm of filming, and the relationship with partners.
Adapts expressive means — gaze, gesture, voice, rhythm, and
reaction — to the type of shot and to the proximity of the camera.
Builds a credible and nuanced performance, using economy of
gesture and precision of reaction in front of the camera.
Maintains the emotional, bodily, and vocal continuity of the
character during the fragmented filming of scenes.

42. Studentul/absolventul utilizeaza playback-ul sau
inregistrarea propriei interpretdri pentru a corecta
interpretarea.

42. The student/graduate uses playback or recordings of

their own performance to correct their acting..
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43. Studentul/absolventul personalizeaza interpretarea
cantecelor, adaptand dinamica, intonatia si expresivitatea
vocald pentru a evidentia trasaturile si emotiile
personajului.

43. The student/graduate personalizes the interpretation of
songs by adapting dynamics, intonation, and vocal
expressiveness in order to highlight the character’s traits
and emotions.

44. Studentul/absolventul:

Analizeaza progresul propriu n interpretarea cantecelor,
identificand aspectele tehnice si expresive care necesita
imbunatatire.

Corecteaza propriile erori de interpretare vocala pe baza
autoevaluarii si a feedbackului primit.

44. The student/graduate:

Analyzes their own progress in song interpretation,
identifying the technical and expressive aspects that
require improvement.

Corrects their own vocal performance errors based on self-
evaluation and the feedback received.
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CP 44

44. Studentul/absolventul cunoaste functiile
dramaturgice ale sunetului, muzicii, zgomotelor,
pauzelor si tacerilor in constructia unui spectacol
radiofonic.

44. The student/graduate knows the
dramaturgical functions of sound, music, noises,
pauses, and silences in the construction of a radio
performance.

44. Studentul/absolventul:

Analizeaza textul sau scenariul radiofonic pentru a identifica
situatia scenica, relatiile dintre personaje, subtextul si evolutia
tensiunii dramatice.

Utilizeaza vocea pentru a construi personaje distincte,
adaptand timbrul, ritmul, intonatia si energia vocala la profilul
acestora.

Creeaza imagini auditive convingétoare prin folosirea
expresiva a vocii, respiratiei, pauzelor, ritmului si tacerii.
Adapteaza intensitatea, proximitatea si directia emisiei vocale
la cerintele lucrului cu microfonul.

Interpreteaza replicile cu claritate, precizie si expresivitate,
asigurand transmiterea sensului dramatic.

Coordoneaza ritmul vorbirii, pauzele si accentele expresive
pentru a sustine tensiunea, atmosfera si dinamica scenei
radiofonice.

Realizeaza partituri de teatru radiofonic, coreland interpretarea
vocald cu muzica, efectele sonore si ritmul montajului.

44. The student/graduate:

Analyzes the radio text or script in order to identify the scenic
situation, the relationships between characters, the subtext,
and the development of dramatic tension.

Uses the voice to construct distinct characters, adapting
timbre, rhythm, intonation, and vocal energy to their profile.
Creates convincing auditory images through the expressive
use of voice, breathing, pauses, rhythm, and silence.

Adapts the intensity, proximity, and direction of vocal
delivery to the requirements of working with a microphone.
Performs lines with clarity, precision, and expressiveness,
ensuring the transmission of dramatic meaning.

Coordinates the rhythm of speech, pauses, and expressive
accents in order to support the tension, atmosphere, and
dynamics of the radio scene.

Creates radio theatre scores by correlating vocal
performance with music, sound effects, and the rhythm of
editing.
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CP 45

45. Studentul/absolventul:

Cunoaste evolutia stilurilor de regie incepand cu
sfarsitul secolului al XIX-lea, in relatie cu
transformarile dramaturgiei, ale jocului actoricesc
si ale practicilor de spectacol.

Recunoaste diferite stiluri si conventii de
interpretare actoriceasca, raportandu-le la epoci,
estetici teatrale si poetici regizorale.

45. The student/graduate:

Knows the evolution of directing styles from the
late nineteenth century onwards, in relation to
transformations in dramaturgy, acting, and
[performance practices.

Recognizes different styles and conventions of
acting performance, relating them to historical
periods, theatrical aesthetics, and directorial
poetics.

45. Studentul/absolventul:

Identifica trasaturile distinctive ale fiecarui stil regizoral
care a marcat estetica realistd, simbolistd si avangardista.
Analizeaza influentele culturale, sociologice si tehnologice
asupra stilurilor de regie.

Discuta inovatiile introduse de regizori moderni.
Identifica influentele stilistice ale diferitelor scoli de regie.
Compara tehnicile regizorale utilizate de regizori
reprezentativi ai teatrului modern, evidentiind diferentele
de viziune.

Analizeaza relatia regizor-actor in istoria teatrului modern
pand in secolul XXI

Evalueaza impactul stilurilor de regie asupra interpretarii
actoricesti.

45. The student/graduate:

Identifies the distinctive features of each directing style
that shaped realist, symbolist, and avant-garde aesthetics.
Analyzes the cultural, sociological, and technological
influences on directing styles.

Discusses the innovations introduced by modern directors.
Identifies the stylistic influences of different directing
schools.

Compares the directing techniques used by representative
directors of modern theatre, highlighting differences in
Vision.

Analyzes the director—actor relationship in the history of
modern theatre up to the twenty-first century.

Evaluates the impact of directing styles on acting
performance.
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CP 46

46. Studentul/absolventul:

Cunoaste notiunile de baza ale teoriei muzicale si le aplica
in interpretarea artistica.

Utilizeaza muzica pentru a accentua momentele dramatice
sau comice, adaptand expresivitatea vocala si corporala la
contextul scenic.

Improvizeaza pe baza unor teme muzicale pentru a crea
material scenic original.

Interpreteaza piese din repertoriul clasic, folosind pronuntia
si dictia corectd in acord cu limbajul muzical al lucrarii.
Exprima prin voce emotia, tensiunea si atmosfera piesei
muzicale.

Selecteaza piese muzicale adecvate tematicii si stilului
specific al unei scene (piese), tindnd cont de intentiile
regizorale si contextul dramatic.

Utilizeaza elemente sonore nontraditionale — zgomote,
ritmuri naturale si improvizatii — pentru a Imbogati
peisajul sonor al piesei.

46. The student/graduate:

Knows the basic notions of music theory and applies them
in artistic performance.

Uses music to emphasize dramatic or comic moments,
adapting vocal and bodily expressiveness to the scenic
context.

Improvises on the basis of musical themes in order to
create original scenic material.

Performs pieces from the classical repertoire, using
correct pronunciation and diction in accordance with the
musical language of the work.

Expresses the emotion, tension, and atmosphere of the
musical piece through the voice.

Selects musical pieces appropriate to the theme and
specific style of a scene or play, taking into account
directorial intentions and the dramatic context.

Uses non-traditional sound elements — noises, natural
rhythms, and improvisations — to enrich the soundscape
of the piece.

46. Studentul/absolventul reflecteaza asupra progresului
personal in invatarea muzicii, identificand punctele forte si
aspectele care necesitd Tmbunatatire.

46. The student/graduate reflects on their personal
progress in learning music, identifying strengths and
aspects that require improvement.




Pag. 70

CP 47

47. Studentul/absolventul:

Cunoaste principalele particularitati ale
subdialectelor limbii romane si intelege specificul
lor fonetic, lexical si sintactic.

Cunoaste principiile de baza ale utilizarii vocii in
voice-over §i voice acting, precum dictia,
intonatia, expresivitatea, ritmul si tempo-ul.
Cunoaste tehnici de interpretare vocala adaptate
principalelor formate de voice-over: publicitate,
dublaj, animatie, audiobook si documentar.

47. The student/graduate:

Knows the main particularities of the subdialects
of the Romanian language and understands their
phonetic, lexical, and syntactic specificity.
Knows the basic principles of using the voice in
voice-over and voice acting, such as diction,
intonation, expressiveness, rhythm, and tempo.
Knows vocal performance techniques adapted to
the main voice-over formats: advertising,
dubbing, animation, audiobook, and
documentary.

47. Studentul/absolventul:

Articuleaza corect vocalele, respectand principiile unei
emisii vocale clare si neobstructionate.

Articuleaza corect consoanele, respectand principiile
emisiei vocale clare.

Integreaza dificultati sau tulburari de vorbire in jocul
actoricesc, ca mijloace de expresie si de definire a
personajului.

Aplica subdialecte si forme de vorbire regionala in
construirea unor personaje autentice, adaptandu-le
contextului dramatic.

Aplica tehnici de articulare, ritm si tempo pentru a
transmite clar si convingétor mesajul unui text la microfon.
47. The student/graduate:

Articulates vowels correctly, respecting the principles of
clear and unobstructed vocal emission.

Articulates consonants correctly, respecting the principles
of clear vocal emission.

Integrates speech difficulties or speech disorders into
acting as means of expression and character definition.
Applies subdialects and forms of regional speech in
constructing authentic characters, adapting them to the
dramatic context.

Applies techniques of articulation, rhythm, and tempo in
order to convey the message of a text clearly and
convincingly at the microphone.

47. Studentul/absolventul recunoaste si corecteaza
dificultatile de articulare a sunetelor.

47. The student/graduate recognizes and corrects
difficulties in articulating sounds.
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CP 48

48. Studentul/absolventul:

Identifica tipurile de respiratie si le utilizeaza in functie de
cerintele interpretarii artistice.

Aplica exercitii specifice pentru dezvoltarea controlului
respiratiei, precum prelungirea expirului, schimbarea rapida a
inspirului si sustinerea sunetelor lungi.

Coordoneaza miscarile corpului cu respiratia costo-diafragmatica
si rostirea scenica.

Coordoneaza respiratia cu ritmul si frazarea textului sau a
melodiei, asigurand continuitatea si expresivitatea interpretarii.
Adapteaza tehnicile de respiratie la cerintele muzicale ale piesel,
precum frazele lungi, notele sustinute si schimbarile rapide de
dinamica.

Integreaza tehnicile de respiratie in interpretari vocale complexe,
adaptandu-le cerintelor stilistice ale pieselor cantate.

Utilizeaza corect respiratia si postura corporald in timpul
dansului, mentinand energia si controlul pe intreaga durata a
executiei.

48. The student/graduate:

Identifies types of breathing and uses them according to the
requirements of artistic performance.

Applies specific exercises for developing breath control, such as
lengthening the exhalation, rapidly changing the inhalation, and
sustaining long sounds.

Coordinates body movements with costodiaphragmatic breathing
and scenic speech.

Coordinates breathing with the rhythm and phrasing of the text
or melody, ensuring continuity and expressiveness in
performance.

Adapts breathing techniques to the musical requirements of the
piece, such as long phrases, sustained notes, and rapid dynamic
changes.

Integrates breathing techniques into complex vocal
performances, adapting them to the stylistic requirements of the
songs performed.

Uses breathing and body posture correctly during dance,
maintaining energy and control throughout the performance.

48. Studentul/absolventul executa autonom exercitii de
respiratie, detensionare musculard, rezonanta si proiectie
vocald specifice antrenamentului vocal.

48. The student/graduate autonomously performs
breathing, muscle release, resonance, and vocal
projection exercises specific to vocal training.
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CP 49

49. Studentul/absolventul:

Cunoaste notiuni fundamentale de anatomie si
fiziologie ale aparatului respirator si ale aparatului
fonator.

Cunoaste exercitii specifice de incélzire vocala,
protejare, intretinere si fortificare a vocii.
Cunoaste conceptele de intensitate vocala, tempo,
ritm scenic si registre vocale, precum si rolul lor
expresiv in constructia unui moment performativ.
49. The student/graduate:

Knows fundamental notions of anatomy and
physiology of the respiratory and phonatory
apparatus.

Knows specific exercises for vocal warm-up,
protection, maintenance, and strengthening of the
voice.

Knows the concepts of vocal intensity, tempo,
scenic rhythm, and vocal registers, as well as
their expressive role in the construction of a
performative moment.

49. Studentul/absolventul:

Dezvolta rezistenta si flexibilitatea vocala prin exercitii
specifice de antrenament vocal.

Aplica tehnici vocale de baza, precum controlul respiratiei,
proiectia sunetului si frazarea muzicald, pentru a imbunatati
expresivitatea scenica.

Aplica tehnici vocale si muzicale pentru a evidentia
trasaturile specifice ale personajelor din commedia
dell’arte.

Adapteaza tehnica vocala la stilul si cerintele muzicale ale
personajului.

Utilizeaza tehnica vocald pentru a contura personajul si
pentru a sustine parcursul narativ al piesei muzicale.
Utilizeaza corect microfonul si isi ajusteaza volumul si
timbrul in functie de cerintele dramatice si tehnice.

49. The student/graduate:

Develops vocal endurance and flexibility through specific
vocal training exercises.

Applies basic vocal techniques, such as breath control,
sound projection, and musical phrasing, in order to
improve scenic expressiveness.

Applies vocal and musical techniques to highlight the
specific traits of characters from commedia dell arte.
Adapts vocal technique to the style and musical
requirements of the character.

Uses vocal technique to shape the character and to
support the narrative development of the musical piece.
Uses the microphone correctly and adjusts volume and
timbre according to dramatic and technical requirements.

49. Studentul/absolventul analizeaza critic exercitiile de
antrenament vocal din perspectiva eficientei acestora
asupra propriei evolutii artistice.

49. The student/graduate critically analyzes vocal training
exercises from the perspective of their effectiveness in
relation to their own artistic development.
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Rezultatele invitarii corespunzatoarea Disciplinelor Complementare (DC)

CTX

1. Studentul/absolventul recunoaste, intelege si
stabileste corelatia dintre terminologia specifica
si/sau limbajul academic in limba materna si in
limba straind studiata.

1. The student/graduate recognizes, understands,
and establishes the correlation between
specialized terminology and/or academic
language in the mother tongue and in the studied
foreign language.

1. Studentul/absolventul utilizeaza terminologia specifica
si/sau limbajul academic, in limba straina studiatd, pentru a
interpreta, explica si transfera continut specializat scris
si/sau oral.

1. The student/graduate makes use of specialized
terminology and/or academic language in the studied
foreign language to interpret, explain, and transfer
specialized written and/or oral content.

1. Studentul/absolventul este capabil sa inteleaga si sa
utilizeze elemente discursive neechivoce, in limba straina
studiatd, in conditii de autonomie ghidata.

1. The student/graduate is able to understand and use
unambiguous discursive elements in the studied foreign
language, under conditions of guided autonomy.

CTY

1.1. Studentul/absolventul descrie principiile de
baza ale activitatii fizice si rolul exercitiului fizic
in mentinerea sanatatii si a conditiei fizice.

1.1. The student/graduate describes the basic
principles of physical activity and the role of
exercise in maintaining health and physical
fitness.

1.1. Studentul/absolventul aplicd exercitii fizice si activitati
motrice pentru dezvoltarea capacitatilor motrice de baza si
imbunatatirea conditiei fizice generale.

1.1. The student/graduate applies physical exercises and
motor activities to develop basic motor abilities and
improve general physical fitness.

1.1. Studentul/absolventul isi asuma responsabilitatea
pentru mentinerea unui stil de viatd activ prin participarea
regulata la activitati fizice.

1.1. The student/graduate assumes responsibility for
maintaining an active lifestyle through regular
|participation in physical activities.

1.2. Studentul/absolventul identifica regulile
fundamentale ale practicarii activitatilor fizice si
sportive, precum si masurile de prevenire a
accidentdrilor.

1.2. The student/graduate identifies the
fundamental rules of practicing physical and
sports activities, as well as injury prevention
measures.

1.2. Studentul/absolventul utilizeaza deprinderi motrice
fundamentale in cadrul activitatilor sportive si recreative
desfasurate individual sau in grup.

1.2. The student/graduate uses fundamental motor skills in
sports and recreational activities carried out individually
or in groups.

1.2. Studentul/absolventul manifesta autonomie si respecta
regulile de siguranta si fair-play in practicarea activitatilor
fizice si sportive.

1.2. The student/graduate demonstrates autonomy and
respects safety rules and fair-play principles in practicing
\physical and sports activities.
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ANEXA 6 - PROGRAM DE STUDII PSTHOPEDAGOGICE

PROGRAM DE STUDII PSIHOPEDAGOGICE - Nivelul I: 30 de credite ECTS + 5 credite ECTS aferente examenului de absolvire

CcOoD DENUMIREA DISCIPLINELOR CEré(;i;e Ore fizice siptiméinale | Ore alocate studiului | Forme de evaluare disl:iel:lilnei
C | s ]| Lp F | 1 | T | E] C | vp P
An I, Semestrul 1
VDP 1101 |Psihologia educatiei / Educational psychology 5 2 2 0 4 5 9 E DPPF
An I, Semestrul 2
Pedagogie 1 / Pedagogy I:

- Fundamentele pedagogiei / Fundamentals of pedagogy
- Teoria si metodologia curriculumului / Curriculum theory and
methodology

VDP 1202 5 2 2 0 4 5 9 E DPPF

An I, Semestrul 3

Pedagogie II / Pedagogy 1I:
VDP 2303 |- Teoria si metodologia instruirii / Instruction theory and methodology 5 2 2 0 4 5 9 E DPPF
- Teoria si metodologia evaluarii / Evaluation theory and methodology

An 11, Semestrul 4

Didactica specializarii teatru si film / The didactics of theatre and film

VDP 2404 N
specialization

5 2 2 0 4 5 9 E DPDPS

An III, Semestrul 5

VDP 3505 |Instruire asistatd de calculator / Computer assisted training 2 1 1 0 2 2 4 C DPDPS

Practicd pedagogica in invatamantul preuniversitar obligatoriu (1) /

VDP 3506 ; . L .
Pre-service teaching practice in compulsory education (1)

3 0 0 3 3 2 5 C DPDPS

An III, Semestrul 6

VDP 3607 [Managementul clasei de elevi / Classroom management 3 1 1 0 2 4 6 E DPPF

Practicad pedagogica in invatamantul preuniversitar obligatoriu (2) /

VDP 3608 . . g . 2 0 0 3 3 1 4 C DPDPS
Pre-service teaching practice in compulsory education

TOTAL CREDITE / ORE PE SAPTAMANA / EVALUARI 30 10 | 10 6 26 29 55 5 3 0

TOTAL ORE FIZICE / TOTAL ORE ALOCATE STUDIULUI 138 1383 54 8 354 3;95?) 750
Examen de absolvire Nivel I/ Graduation exam Level I/ G

DPPF — Discipline de pregatire psihopedagogica fundamentala (obligatorii) DPDPS — Discipline de pregatire didactica si practica de specialitate (obligatorii)
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ANEXA 7 - RAPORT DE REVIZUIRE
RAPORT DE REVIZUIRE A PLANULUI DE iNVATAMANT VALABIL iNCEPAND DIN ANUL UNIVERSITAR 2026-2027

Programul de studii: Artele Spectacolului (Actorie) / Performing Arts (Acting)

Pentru actualizarea planului de invitimint, au fost organizate consultiri cu studentii

Propunerea a fost

Propuneri si sugestii ale studentilor cu privire la imbunatatirea planurilor de invatamant . N
implementata

1. Introducerea unor continuturi care sd vizeze teatrul radiofonic Da [_]| Nu [_] Partial

Pentru actualizarea planului de invitimant, au fost organizate consultiri cu principalii angajatori ai absolventilor / autoritati locale

Propunerea a fost

Propuneri si sugestii ale angajatorilor / autoritatilor locale cu privire la imbunatatirea planurilor de Invatamant . N
implementata

1. introducerea unor continuturi care si abordeze teatrul dans Da [_] Nu [_] Partial

Lista angajatorilor / autoritatilor locale consultati(te)

1. Teatrul National Cluj-Napoca

2. Teatrul National ,,Aureliu Manea” Turda

3. Teatrul ,,Regina Maria” Oradea
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